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MpBY MAaejy 0 OCHMBAKY NO30PULLHON My3eja a0 je jeAaH 04 HajsHaAYajHUjUX CPMNCKUX APaMCKMX Nucaua
BpaHucnas Hywwh jow 1901, TOKoM CBOT KpaTKOTpajHOr ynpas/bartba HapogHum nosopuwitem y beorpaay,
Ny Ty CBPXY YaK Hapy4YMo HEKOIMKO NOPTPETa 3HAYajHNX YMETHUKA, O, KOjUX CY HEKM 1 peann3oBaHu. Haxa-
JIOCT, OBa MAaeja HUje oCTBapeHa HU Tag, a HU Y HEKO/IMKO NOTOHMX NOKYyLAja.

[o KoHayHor ocHMBarba Myseja nosopuwHe ymeTHocTM Cpbuje aonasm y Hoeembpy 1950, anm HoBa UHCTU-
Tyumja TeK cneaehe rogmHe nobuja npuBpemeHe NpocTopuje Ha MaHcapau 3rpage Myseja npumerbeHe
ymeTHocTu y Yauum Byka Kapayuha 6poj 18, ga 61 ce y centembpy 1952. ycennna y peKoHcTpyncaHy boxu-
heBy Kyhy y Kojoj ce n gaHac Hanasu.

YKynHa noBpLmHa og ceera 210 m2 npBux roanHa je omoryhasasa aa ce y neT o4, yKYnHO ocam npoctopuja
npupeam cTasHa noctaBKka o UCTOPWUjU CPRCKor TeaTpa. My3ej je cBe4aHO OTBOPMO BENMKM rymal, [Jobpuso-
je Aobpuua MunytnHosuh 19. centembpa 1953. BpemeHom je rpaha HapacTana, na cCxogHO TOMe U NoTpe-
6a 3a CTpy4YHUM 0cobsbeM, ycneq Yera Mysej Nnountbe CBOjy AyroTpajHy M jow yBeK HeycnelwHy 6opby 3a
nobujarbem Behe nan bap agekBaTHe gogaTHe 3rpage, a U3noxkbeHu npoctop y noctojehoj ce nocteneHo
CMakbyje Kako 6u omoryhmo cmeluTaj 36Mpkama.

Mocneprmx geueHnja Mysej ymecTo cTasiHe NMOCTaBKe roguLikbe CMekyje No ABe TemMaTcke u3noxkbe nam
BULLE HUX M3 6E3MAN0 ABa BEKa Ayre UcTopuje Haler Teatpa, Tpyaehu ce aa y wro sehoj mepun obyxsatu
6ap Haj3Ha4ajHMje Teme U3 HecarneamBo CNOXKEHE M PAa3HOBPCHE MO30PULLHE YMETHOCTU. Y UCTUM ABeMaA
LEeHTPa/IHUM NPOCTOPUjaMa OAPrKaBajy ce U Npatehe aKTMBHOCTU: OTBaparba U310XK6buK, NpomoLmje my3ej-
CKUX M3aama (anm 1 no3opuWwHMX Nybankaumja 4pyrux nsgasava), Cycpetu ca ymeTHMUMMa, cehatba, npe-
[aBarba, OKPYIM CTOMI0BM, NPOjeKumje CHMMaKa MO30PULLIHMX NPencTaBa, KOHUEPTU KaacuMyHe My3uKe,
paguoHuLe...

OcHOBHa 4enaTHOCT My3eja je NMPUKyN/bakbe, YyBatbe, 3aliTUTa, NPOoyYaBare U Npe3eHToBake rpahe m3
o0bnacTu Kojy MHCTUTYLUMja noKpmBa. Ann Mysej nosopuiuHe ymeTHocTu Cpbuje ce pasnunKyje of CBUX OcTa-
NINX YMETHUYKMX MY3€ja UCTO Kao LUTO Ce TeaTapCKa YMETHOCT Pas/INKyje o4, CBUX OCTa/IMX: CAMO YMETHUYKO
Aeno, No3opuLHa NpeactaBa, epemepHa je y NyHOM 3HaYeky Te peun n Hemoryhe jy je cadysatu! Y Hosuje
BpemMe TEXHOJIOLWKM U3YMU KOoju benexe ayamo-smaeo 3anuce, omoryhuam cy Ham ga ce oBOM Luby Npu-
6MKMMO, AN HUKAKO M A3 ra LOCETHEMO jep: NO30PULIHU YMH NOCTOjU CAMO Y ANPEKTHOM KOHTAKTY U3BO-
haua (rnymua, nesaya, urpaya) u nybamnke, y UICTOM BPEMEHCKOM TPEHYTKY M y UCTOM npocTtopy. CTora je



3rpaga Myseja nosopuiiHe ymeTHocTM Cpbuje, pag SlykujaHa bubuha, ysbe Ha nnaTHy
The building of the Museum of Theatrical Arts of Serbia by Lukijan Bibi¢, oil on canvas



3agaTtak Myseja nosopuiuHe ymeTHoCcTM Cpbuje cneundmryaH: yMecTo caKyn/bakba, YyBakba, NpoyYyaBakba U1
npe3eHToBaHba CamMor YMETHUYKOT Aena, 0Ba yCTaHOoBa 6aluTMHM AparoueHy rpahy Koja ce o TUM gefiMma v o
CBUM HMXOBMM CTBAPaOLMMa MOKe MPUKYNUTU U cavyBaTK, a Koja NpeacTaB/ba HENPECYLWHU U3BOP 3a NPOo-
y4yaBaHbe M PEKOHCTPYMUCaHbe CBUX acneKaTa HajCoKeHUje o, CBUX YMETHOCTU. Pey je o gpamckum genvma
(pykonucu 1 wWTamnaHu TEKCTOBU, ,U3BOPHU" U ,peanTesbCKe Kibure”), HOTHUM MmaTepujannma, cueHorpad-
CKMM U KOCTUMOrpadCKMM CKULLama, naakaTuma 1 nporpammma npeacrasa, potorpadpujama no3opuLLHMX
34amba, NpeacTaBa M YMETHMKa, ayamo M BMAEO 3anucuma npeactaBa W nojeguHuUX YMeTHMKa (CHUMUM
roBopa WK nesama, NojeAMHa4YHU HACTYNKU, MHTEPBjYU...), aPXMBCKUM OOKYMEHTUMa (M3 paaa nojeamHux
NMo30puLLTa, U3 }KMBOTA U pafa YMETHMKA U APYrnX NO30OPULLHMX AenaTHMKa). My3ej yyBa M IMKOBHA gena
(cnmke 1 BrUcTe NO30PULLIHNX YMETHMUKA, MaKeTe, NNaKeTe U C/IMYHO), pa3HOBPCHE MemMopujanHe npeamerTe,
Matbi 6P0oj KOMMNETHUX KOCTUMA Te KOCTUMCKE U Apyre PeKBU3UTE, IMYHUX NpegMeTa YMeTHUKa... Mehy
CEeKyHAAapHMM M3BOPMMa 3a NPOYyYaBatbe Haler N030PULLITA M3Y3eTHO 3HaYajHU CYy XeMepOoTeKa HOBUHCKMUX
ncedvaka u borata cTpydyHa bubamnoTeka. Y cknagy ca Bpctom rpahe Kojy Mysej 6aliTMHK, akueHaT y paay ca
jaBHOWhY je OKpPEeHYT NpeBacXoAHO Ka Hay4YHOUCTPAXKMBAUKO] AENaTHOCTU, KOjOM Ce MHTEeH3UBHO baBe U
CTpy4tbaLm Hawe Kyhe.

Mysej uma Beoma pasBujeHy M3gaBayKy AeNaTHOCT, Kao M M3y3eTHO boraty eNleKTPoHCKy 6asy nogaTaka
[AOCTYMHY Ha cajTy noA Hasnsom TeaTpocnos.

Benuky naxkwy Mysej nocsehyje 1 capagrm ca CpogHUM MHCTUTYLMjama U3 3emM/be, aln U MHOCTPAHCTBA:
nosopuiiTMMa, dbectmBanmma, Mmysejuma, YHUBEP3UTETUMA U APYrMM 06Pa3sOBHUM MHCTUTYLMjaMa, LLeH-
TPMMa 3a KyATYpY... KPO3 rocTOBaka 13/10K6M, Kou3gaBayuke NogyxeaTte, NPoMoLnje n3garba, pasmeHy rpa-
he, opraHunsaumjy OKpyrnux cTo/IoBa M CUMMNO3Mjyma, Te BpojHe Apyre akTUBHOCTM.

N3nox6ba nocseheHa jybunejy — 75 eoduHa Myseja nozopuwHe ymemHocmu Cpbuje — npeactas/ba 36upke
M ocTa/ne 3HadajHe genaTHoCTU Hale Kyhe.
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3rpaga y focnogap JeBpemoBoj 19, Kojy oa centembpa 1952. kKopuctn Mysej no3opuLuHe ymeTHOCTU Cpbu-
je, 1 cama je cnoMeHuK KyaType, No NPUMAPHOM 3aLITUTOM 3aBOAA 32 3aLUTUTY CMOMEHMKA KYyIType rpaja
Beorpaga, nosHaTta Kao bBorkuheBa Kyha. JegHa je of HajcTapujux cavyBaHuX nNpuBaTHUX Kyha y Beorpaay.
Carpaauo jy je Hag noapymom cpylleHe Typcke rpaheBnHe 1836. roanHe 6oratu Tproeal, Munoje Boxuh,
MOC/IOBHM OpTaK KHe3a Muaolwa, y HenocpegHoj 6an3nHu notore Jocutejese Bennke wrone (aaHac Mysej
Byka u docuteja). Boxuh je 6uo pogom ns cena Yymuh kog Kparyjesua, yumo je Benuky Wwkony u ympo y
Beorpaay Kao 4saH anenaumoHor cyaa 3a Bpeme KHesa AnekcaHgpa Kapahophesuha.

MNMopoauua boxuh npogana je Kyhy TprosLy M3Bo3HMKY Puctu Xayun-fonosuhy, Koju jy je Kopuctmno go Mpsor
CBETCKOr paTa, ga bu je 1920. 6eorpaacka omnwTUHA YCTyNWAa 3a CTaH M atesbe Bajapy Tomu PocaHauhy m
HeroBoj }xeHn Mapwu, ymeTHnukom dotorpady. Mo kmxoBom ognacky, 1924, Ty cy }KUBeAU U pagnam NosHa-
TW CAnKapw u Bajapu: hophe JoeaHosuh, CteBaH bogHapos, Hukona Beweswuh, Jedto Mepuh, Mjep Kpuka-
Huh, JaHuua AHTUh, na objeKkaT nocTaje no3HaT Kao Kyha ymemHuka nnn Caukapcka Kyha.

Mo ocHmBamwy 1950, My3ej no3opuiuHe ymeTHocTn Cpbuje je Ha yce/berbe MOPao Aa YeKa CKOPO ABe roau-
He, Kako 61 ce 06aBMAN 0BMMHUM KOH3EPBATOPCKO-PECTAYPATOPCKM PafoBM (Mo HaLpTuma apx. [iparocnasa
Ct. NaBnosuha), Kojuma je Kkyhu BpahaH NpBO6GUTHU U3rnea.
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Creonans Acsancuib, Kpaw CepGin
Mapin, whrosa cyopyra
Aywaus, ubross csiin.
Cunwma, devasckons chAs 04% Mapie.
Teowiserecs, Kpasben npesctasnnu.
Mowsnao, Conbrmmn.
Coerkonnhs, -
Panxo, Bohsose oxn enre.
Musopaas Busosubs l
Jopwra, Cecrrosubeea whit
Biwe Bohsosa, soiouus, riacomowa.

e Nl S A —

« <hofwrcasn nepoamort Mpocstwremn umawo 400poTy 1ope wasnawews JAnun ||
cross0anns (el (sane WAMPaLe NPEACTaRwTH, ¥ IATO Oapebens 1a yaazins uhua |
(rocar W)muw Tpomnosa) onprabiwe ev va sasereuie wapomors Tearpa.

e R ——
3a mbicona Auua cupassbvo € wecTs soma.

3a gamy aomy paoha cv 1. aysarTe gecapesli.
Ja apuo wioTo £ asasmra, Ja ApYr0 | EBANIMTB.

I
i

'
L

ARG NG A

(Mnsérans o y b covid wa seve )

Mnakat npeactase Cmpm CmegpaHa eyaHcKoe, KOjoM je NoYeno ca pafom NpBeo nosopuwite y beorpagy, Teatap Ha bympyky, 4. 12. 1841.
Poster of the play The Death of Stefan Decanski, which marked the opening of the first theatre in Belgrade, the Theatre on Dumruk, 4 December 1841.



3BUPKA NJIAKATA NTIPOTPAMA

Mo3opuLLHK NAaKarT, Tj. AHEBHA IMCTA, Noapa3ymesa 06jaBy Koja cagprKu cBe noaaTtke o nssohewy ogpehe-
He npeAcTaBe: UMe No30pULLITa/Tpyne, NPOCTOP Y Kojem ce oaurpasa, A4aTym M Bpeme no4veTka, UMe ayTopa
W Hac/MoB Age/la, UMEeHa ayToOpPCKor TumMa ca pyHKuUMjama, MmeHa u3Bolhada ca IMKOBMMA Koje Tymaye, Kao U
oCTane pesieBaHTHe NoAaTke (BpemMe Tpajakba, LieHe yI1asHULA U CA.), LWTO Fra YUHU jeJHMUM o4, HajsHauajHuU-
jUX MpUMapHUX 3BOPA 33 U3yYaBakbe UCTOPUje TeaTpa. 36MPKa je XPOHOMOLWKKU NoAe/beHa Ha ABa Nepuoaa
— O/, HajcTapujer cayyBaHOr, PyKOM NMCAHOr NiakaTa u3 1861. 3a npeactasy MHKo2HUMO Ha KopucT Cpnckor
HapoaHor nosopuwTta y Hosom Caay ao 1944. roanHe, n og 1945. oo gaHac. YHyTap oBe ABE Lie/INHE pas-
JIMKYjemMo pasinuuTe Teme: AUNeTaHTK, nyTyjyha no3opuiuTa, pasHe LWKO/CKE M amaTepcke cueHe, HapogHo
nosopuwTe y beorpaay (apama, onepa, 6anet), aApyra 6eorpaacka Nno3opuLLTa, NO30PULLITA Y YHYTPALLHO-
CTW, KOHLUEPTU, dectnBanu, jybuneju... 36upka 6poju npeko 50.000 No30pULLHKX NIaKaTa.

OA nnakata/nAncrte pasnaukyje ce yMeTHUYKM, AM3ajHUpaHW NAaKaT Koju ce y Hallem No30puLLTY jaB/ba TeK
nocnearux AeleHuja n 36or cBoje IMKOBHOCTM ce cMaTpa NocebHOM rpaHOM JIMKoBHE yMeTHocTU. OBy
naaKkatu cy y 36Mpum marse 3acTyn/beHW.

* %k

Mporpamu npeacTaBa Cy Ce NOCTENEHO Pa3Bujaan Of YMHOMKEHOT niakaTa (4HeBHe NUCTe) Koju je AesbeH
nybanum, fo caBpemeHux 6orato MaycTpoBaHWX NybMKaLmja Koje cagprke doTorpaduje n TeKCTOBE ayTo-
pa, pegutesba, Apamatypra... a NoHeKad v YMTaB APaMCKM TEKCT, U AparoleHa cy rpaha 3a usyyasaroe noje-
AVHUX CLLEHCKUX OCTBApEH-a, a/Iv U UCTOPUJCKOT TPEHYTKa, NMOeTMKA NojeaMHUX cTBapasaua uta,. Mopes npo-
rpama npeAactaBa HalMX MNO30PMLLTA, Y 36MpLM ce YyBajy U Nporpamun ¢pectuBana, NpeactaBa MHOCTPAHUX
Mo3opuLLITa Koja Cy roCTOBasa Ha HalMM CLUEHama, 131ox6u nocseheHunx cprckom Teatpy UTA,
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Mwunopag Netposuh (Munow O6ununh) n Towa AHactacujesmh (Mypar)
y ,Tpareamju c nesarem” b6oj Ha Kocosy, HapoaHo nosopuwTe y beorpagy, oko 1896—-1898.
Milorad Petrovic¢ (Milos Obili¢) and Tosa Anastasijevi¢ (Murad) in the “tragedy with song,”
The Battle of Kosovo, National Theatre in Belgrade, circa 1896-1898.
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3BUPKA NO3OPULUHE ®OTOrPAPUJE

36upKa nosopuiiHe poTorpaduje pacnonaxke 6POjHUM UCTOPUjCKUM U caBpemeHUM doTorpadujama cpn-
CKOT U jyrocsioBeHcKor rmymuwTa. Buwe og 100.000 poTorpadmja je, Ha OCHOBY KpUTEpUjyma nepmoamsa-
Lpje Nofe/beHO y ABE LeINHE:

o $OTO AOKYMEHTALM]a O HaleM TeaTpy A0 Kpaja [pyror cBeTcKor paTta u

. ¢doTorpaduje og 1944. roanHe fo gaHac.

Op, noyeTka muneHunjyma y Mysej npuctuy anrmtanHe ¢otorpaduje.

Jasbom KnacupuKaumjom maTepujan je noges/beH no TeMama (No3opuLuTa, NpeacTaBe, IMYHOCTH).

Cse [0 nojaBe ayaMo-BMAEO CHMMaKa MO30PULLHUX npeactaBa, ¢oTorpaduja je 6Guna HajmepoaaBHUjU
N3BOP KOju je AoHeKNe ycneBao Aa 3abenexu un 3a byayhHocT cadyBa genvhe BusyenHe KOMNOHEHTE NO30-
PULLIHOF YMHa, a HeHa yI0ra je U Aa/be BEOMa 3HayajHa.

36upka doTorpaduja je M3y3eTHO BarKHA 3a UCTPAXKMBaHba UCTOPMje Haller TeaTpa M3 CBMX acrneKkaTta — oj,
npoy4YaBakba APXMTEKTOHCKOT U3r/iega NO30PULLHUX 34aHa, NPEKO PEKOHCTPYKLMje NojeAnHUX NpeacTasa
Y LEe/MHU, Kao M HUXOBUX BU3YESIHUX KOMMOHEHTU (cLeHorpaduje, KOCTMMa, peXkuje, akTepa U HUXOBUX
04HOCA Ha CLeHM...), O CaMUX NMO30PULLHUX CTBapanaLa.

CxoaHo Tome, apTedaKTu U3 oBe 36MpPKe Cy OKOCHMLLA CBUX U3/10KOM M HEM3OCTaBHM Ae0 CBUX NybanKaumja
My3eja Koje nsnckyjy npatehe naycrpaumje.

OBOM 36MPKOM HYECTO CE KOPUCTE NHAUBUAYANHN UCTPAXKMBAYN HALLE NO30PULLHE UCTOpUje (o4 CTyaeHaTa,
HapounTo ®MNY n ®LY, fo TeaTponora, ApamaTypra, My3uKoaora, UICTopuyapa YMETHOCTU...) ann u 6poj-
He CPOAHe U Apyre NHCTUTYLMjE — U Y NPOLLECY M3yYaBatba, U Yy NPe3eHTOBakby Kpajhtber pesynaTtaTa: y Buay
naycTpauunja npuaMkom objas/bmBarba Y PAasHOBPCHUM CTPYYHUM, HAYYHUM W NONYAUCTUYKMM U3LakbUMa,
NPUIMKOM Npunpema usnoxom, TB emucuja, objasa y AHEBHOj U MEPUOANYHO] LITAMMN U CAI.



AHcambn HapogHor nosopuwTa y Beorpaay, 1899.
Ensemble of the National Theatre in Belgrade, 1899.
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MNpBobUTHK U3rnepq, 3rpaae HapogHor nosopuwTa y beorpagy,
noaurHyte 1868—69. no npojekty AnekcaHapa byrapckor
Original appearance of the National Theatre building in Belgrade,
constructed 1868-69, designed by Aleksandar Bugarski.

MwnKa prypoBa Kao [lebopa y UCToOMMeEHOj gpamu,
HapogHo nosopuwrte y beorpagy, 1886.
Milka Grgurova as Debora in the eponymous drama,
National Theatre in Belgrade, 1886.



AHcambn CHIM-a Ha rocToBatby y CnaBoHcKoj Moxern, 1864.
SNT ensemble on tour in Slavonska PoZega, 1864.

3rpaga Cpnckor HapogHor nosopuwTa y HoBom Caay, no3Hata

Kao MosopuwrTe flyHhepckor; casngaHa 1895, nsropena 1928.

Building of the Serbian National Theatre in Novi Sad, known as
the Dunderski Theatre; built in 1895, burned down in 1928.

MNepa JobpuHosuh Kao MaHTa y Komaay
Cahypuya u wybapa, CHM, 1880.
Pera Dobrinovi¢ as Panta in the play Sacurica i Subara, SNT, 1880.

13



Bnagumup HeppuHckn, cknua aekopa 3a onepy Kasasvep ¢ pyx#com, HapogHo nosopuwTte y beorpaay, 1937.
Vladimir Zedrinski, set design sketch for the opera The Cavalier with the Rose, National Theatre in Belgrade, 1937.




3BUPKA JINKOBHUX N MEMOPUJAJIHUX NPEAMETA

OBy 36MpKy UNHE:

o YMETHUYKN U MEMOPUjA/IHU NPEesMETU — YMETHMYKA Ae/la Be3aHa 3a NO30pPMULLHY YmeTHocT: 120
YMETHUUYKUX CNNKA (YrnaBHOM NOPTPETU YMETHUKA), oKo 60 bucta, 4eBEeT MaKeTa, Kao M MniaKeTe U 4pyru
MeMOpUjanHN NPeaMEeTH Be3aHU 32 MO30PULLHE IMYHOCTU (NYHM NpeaMETUN Kao LLTO Cy Haovape, fienese,
MYLUTUKNE, HAKUT, MYy3UYKU UHCTPYMEHTU, OPAEHE U APYrO);

o cueHorpadcke M KOCTUMOrpadCcKe CKULE Haj3HaYajHUjux gomahux, anu m roctyjyhmx ctpaHumx cTea-
panaua Yvja Aena YMHe UCTOPUjy CPMNCKOT TeaTpa; 36upka 6poju npeko 4000 cKuLa;
. 28 peann3oBaHMX NO30OPULLHUX KOCTUMA ca nNpatehnum enemeHTMMA (Kane, pyKaBuLe, TallHe, CyH-

LuobpaHu...).



MNopTtpeT AHuTe Mesetose y ynosu ho-ho CaH, pag Munuue bewesuh, 1941.
Portrait of Anita Mezetova as Co Co San, by Milica Besevi¢, 1941.
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OywaH Puctuh, cknua gekopa 3a 6anet YyoecHu maHdapuH, HM'y beorpagy, 1957.
Dusan Risti¢, set design sketch for the ballet The Miraculous Mandarin, NT in Belgrade, 1957.
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Siblivins ypiarit M

MNosesba y3 OpaeH Cs. Case IV pega rymuy v peantesby Unuju CtaHojesuhy Yuuum, 1906. roamnHe
Charter accompanying the Medal of St. Sava, 4th Class, presented to actor and director llija Stanojevi¢ Cica in 1906.



3BUPKA APXNBCKUX AOKYMEHATA

36MpPKY apXMBCKUX AOKYMEHaTa YMHE aAMUHUCTPATMBHA aKTa Koja ce o4HOoCe yrnaBHOM Ha HapoaHo noso-
puwTe y beorpaay, LOKyMeHTa Be3aHa 3a MCTOPMjy CPMCKOT MO30PULLITA, IMYHA AOKYMEHTA ymaua, pegu-
Te/ba, ONEPCKUX MeBaya, gMpuUreHaTa, KOMNoO3uTopa, 6aNeTCKUX Urpava U OCTaNUX YMETHUKa. Mpahy YnHe
OpUrMHANK, Y3 MUHMMA/IHW NpoLeHaT Konuja/doTokonuja. Hajsuiie AoKymeHaTa g4aTvpa us gpyre noaosu-
He XIX Beka (HajcTapwnjn 3HaYajHM AOKYMeHT je n3 1851 — AKT HapoaHor nosopuwTa Moneyntessersy Mpo-
CBeLUTEeHWja y Kojem ce Tpaxun ogobpere 3a noamsarbe No3opuLLHe 3rpage), octana rpaha je us nepnoaa 4o
noyetka [pyror CBETCKOr paTa, AOK je BEOMa Masio AOKYMeHaTa U3 KacHWjer nepnoaa.

36MpPKy YMHe:

. ApPXMBCKa AOKyMeHTa (BMwe og 2300 goKymeHaTa);

o apXMBCKa rpaha — IMYHOCTM (AOKYMEHTa Koja ce ogHoce Ha Buwe og 300 No30PULLHUX YMETHUKA;
npeko 1000 pokymeHaTa);

o 3a0CTaBLUTUHA TeaTponora HusojuHa MNetposuha (Buie oa 2000 AokymeHaTa);

o MUCMA U PYKOMMUCU APAMCKUX TEKCTOBA...

[eo rpahe Koja je go caga AMrMTannMsoBaHa morke ce Hahu y mysejckoj 6a3u TeaTpocnos.

* %k %k %k

36upKa pyKkonuca obyxeaTa opuUrMHane uan npenuce M3BohHeHnx n Hem3BohHeHUX APaMCKUX Aena NUcaHMX
pyKoMm (y HOBWje Bpeme NucaHux nucahom maluMHOM, YMHOKaBaHMX Wanuporpapom nam GoToKonmpaHmx,
W Haj3ag, NMCcaHMX M LWITaMNaHWUX KOMMjyTepcKom TexHonornjom). Moxke ce pehu ga nonosmHa og oko 1000
pyKonuca 13 oBe 36MpKe gatupa us XIX n npse nososmHe XX BEKa, AOK APYry NOJIOBMHY YMHE Aena HacTana
nocne [lpyror cBeTcKor pata. 36MpKy NpeTexHo YnHe aena nssoheHa Ha CLUEHU — NPEBOAM U Npepaje CTpa-
HUX NMcaLa, ann HUje 3aHemap/bmnB HU Bpoj aena gomahux ayTopa, mehy Kojuma MMa 1 cavyyBaHUX OPUTrK-
HAJIHUX ayTOPCKUX NPUMEpPAKA.

CauyBaHa ApamcKa Aena, Nopes Tora LWTO NpeAcTaB/bajy 3HaYajaH 4e0 Halle APaMCKe KibUKeBHE baluTu-
He, AparoLueH Cy M3BOP 3a NPoy4yaBakbe UCTOPUje CPMCKOr TeaTpa U3 PasinNYUTMX acneKkata. Y KOHTEKCTY
PEKOHCTPYKLUMje NojeANHUX CLEHCKMUX OCTBapeHa HajBpeaHMju Cy CMOPaaMUYHO cayyBaHW NpUMeEpPLN ,, pean-
TE/bCKUX KHbMra“ nm cy@nepckmx, MHCNULMJEHTCKUX, IYMAYKUX MPUMEPAKa APAaMCKOT TEKCTA KOju cagprKe
WHTEPBEHLMje HA OCHOBHOM TEKCTY (wmpuxose) n gpyre 3abenewike (rymayry nogeny, gatyme npoba u
nssoherba NpeacTaBe, LPTEXKe MU3aHCLEHA, Pa3He KOMEHTape...).



20

CMUCAK NMPUNTOXHUKA 3A U3TPAQHY
CTAZIHOT NO30PULLHOTI 30AHA Y BEOTPALY

Mocne HEKONIMKO 3HAYajHUX anu UNaK Heycnenmx
NOKylaja ycnocTaB/batba CTajsHOT TeaTpa Yy
Beorpaay (jow oz 1841), o6pasoBaHuju rpahaHm
OKyn/beHn oKo beorpaackor uutannwrta 1851.
dopmupajy oabop oa 22 uynaHa 3a OCHUBAHE
CTa/IHOr TeaTpa U Nogmsatrbe 3rpaze OBOr 3aBOAaA.
Yku opbop of QneseT unaHoBa ca Matujom
baHOM Ha yeny, HauMHWO je Ycmas 3a ycmpojerbe
HapodHoe meampa Koju je Bnapga opobpwna,
yctynuna Opbopy 3a uv3rpagtby NO30puLLHE
3rpage nnaw Ha 3eneHom BeHuy u obehana 2000
AyKaTa, Koje he aKTMBMPATK TeK Kaf ce ocTaTak
HOBLA MPUKYNM A[06POBO/BHUM  NPUAO3MMA.
Konatbe Temesba je 3anmoyeno y centembpy
1852, anu noasemHe Boge obycTas/bajy
pagoBe. U3ryb/beHO je MHOro BpemeHa, HOBLa,
rpaheBuHcKor matepujana, fobpe Bosbe... Tek
yeTBpTM OZ6OP je ycneo Aa foBeae A0 KOHAUYHOT
ocHuBarba HapogHor nosopuwTa 1868. Koje ce y
HOBY, HAMEHCKY 3rpaay ycenuno 1869. roamHe.

LIST OF CONTRIBUTORS TO THE CONSTRUCTION
OF A PERMANENT THEATRE BUILDING IN BEL-
GRADE

After several significant but ultimately unsuccess-
ful attempts to establish a permanent theatre
in Belgrade (beginning in 1841), a group of edu-
cated citizens gathered at the Belgrade Reading
Room in 1851 and formed a 22-member com-
mittee to found a permanent theatre and con-
struct its building. A smaller, nine-member com-
mittee led by the writer Matija Ban drafted the
Constitution for the Organisation of the National
Theatre. The Government approved the Consti-
tution, granted the Committee a plot of land at
Zeleni Venac, and pledged 2,000 ducats — funds
to be released only once the remaining amount
had been raised through voluntary contributions.
Work on the foundations began in September
1852, but groundwater soon halted construc-
tion. Much time, money, building material, and
goodwill were lost in the process. It was only the
fourth Board that succeeded in bringing the effort
to completion, establishing the National Theatre
in 1868, which moved into its newly constructed,
purpose-built building the following year, in 1869.



HacnosHa cTpaHa pykonuca KHe3 00 Cemebepuje b. Hywuha
Title page of the manuscript The Prince of Semberija by B. Nusi¢
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AyAMo 3anucK racosa cTapmx rymaua HapoaHor nosopuiwTa y beorpaay
Audio recordings of the voices of old actors of the National Theatre in Belgrade



AYANO-BUAEO 3BUPKA

J Ayamno-36upka (PoHoTeKa) — cagpxu rpamodoHcke naode (og 1909) n apyre Hocaye 3BYKa Koju
yyBajy 3anuce rnacosa nojegMHUX NO30PULLHUX YMETHUKA M PA3NUYNTOr LOKYMEHTapHO-UIPaHOr caapiKaja
13 obnacTu Teatpa (onepcke apuje y nssohery NnosHaTUx AoMmahnx U CBETCKMX ONEPCKUX YMETHUKA, AeN0BU
OPaMCKUX U MOETCKUX peLmTana, Was/bMBM KOMaam, HapogHe NecMme M3 Komaza ca NeBaHem y MHTepnpeTa-
LUju raymalia M onepcKMx neeaya...). Hajctapumjm rpamodoHCKM 3anmncK YyBajy racoBe HallUX BEIUKUX Fy-
maua: Jobpuue MunytnHosuha, Teogope ApceHosuh, Onre Unuh, aHke Ctokuh, Opare Cnacuh. MocebHy
BpeaHOCT 36MpKe YMHe naovye Ha 78 obpTaja no3HaTux auckorpadckmux Kyha: Odeon, His Master's Voice,
DECCA... Behun neo 36upkKe je KOHBEPTOBAH Y AUrUTAAHN GOPMaT.

J Buaeo-36mpKa — caip*kn CHUMKe NO30pULLHUX NpeacTaBa (gpama, onepa, 6anet, Mjyaukn), Tene-
BM3WjCKe aganTaumje no30opuLllHMUX Komaga, TB apame, dnamoBe CHUM/bEHE MO NO30PULLHUM KOMaANMa,
OOKYMEHTAPHO-UrPaHe eMUCUje O APAMCKUM YMETHULMMA U UCTOPUjU TeaTpa... CHAMLM ce Kopucte npu-
JIMKOM NpuUnpema mnsnoKbm n Tematckux sevepu y Mysejy, a 4OCTYMHM CY U KOPUCHULMMA Y UCTPAXKUBAYKO-
Hay4He cBpxe. NoBpemeHo ce npupehyjy 1 npojeKkumnje 3a jaBHOCT Yy OKBUPY Nporpama ,TeaTpoTteka“. Moce-
6aH cermeHT oBe 36MpKe YMHE CHUMLLM pa3HOBPCHUX Nporpama Mys3eja: oTBaparba U310K6U, pa3roBopu ca
NMO30PULLHMM YMETHUUUMA, cehatba, NpeaaBatba, CUMMNO3MjyMU, NpoMoLMje, KoHLepTu... Behu geo 36upke
je KoHBepTOBaH y AUrMTaNHU Gopmar.
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HacnoBHa cTpaHa Kpewmanuye, Komaga y npesogy v nocpbu Joakuma Byjuha, byamm, 1814,
Title page of Krestalica, a play translated and adapted into Serbian by Joakim Vuji¢, Buda, 1814.
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BUBJINOTEKA

Mopepn, cBux usgarba Myseja, y bubnumoteum ce mory Hahu pasHopogHe nybanKaumje 3HayajHe 3a npoyya-
Batbe U 6aB/beHE CBMM aCMeKTUMA C/I0KEHE MO30PULLHE YMETHOCTU: UCTOPUja CPMCKOF TeaTpa; Teopuja
Apame, onepe 1 baneta; Teopmja NO30PULLTA; NO30PULLHA KPUTUKA; HALMOHAMHA U MHOCTPaHa Apamcka
KHUMKEBHOCT; KHbWKEBHA KPUTUKA; buorpaduje UCTaKHYTUX MO30PULLHMX CTBapasaua; cueHorpadpuja u
KocTumorpaduja; Kao U roaulibaum, peneptoapum, M3BELWTAjU, CNOMEHULE, eHLMKAoNeANnje, NPUPYYHU-
uu... Y doHay yysamo BuLie og 12.000 nybanKaumja, pa3BpcTaHnxX Ha:

o MoHorpadcke nybanKkauuje (oko 10.000 HacnoBa);
o nepuvoaunky (npeko 200 rnacuna — KOMNAETa UM NOjeANHAYHUX BpojeBa);
o CTapa W peTKa u3gara (a0 1914 — suie cToTMHA Hac/10Ba).

My3ej noceayje n Beoma BpegHa 1 papuTeTHa usgarba Kao Wwto cy lonaoHujese komegmje ns 1761. roaun-
He, NapuCcKo n3game PacuHoBux aena u3 1769. u MonujepoBa gena wramnaHa y bepanny 1788, nam nny-
CTpoOBaHa n3gama — [orosbeBor Pegusopa ca potorpadujama noctaBke MmnepaTopcKor MOCKOBCKOT Manor
Teatpa 13 1885. n LLlekcnnpoBux Komaaa ca nayctpaunjama cep LloHa Mmnbepta 13 1882... AKueHar je, pas-
yme ce, Ha gomahoj nutepatypun mehy Kojuma cy [locutejeBo CobpaHuje (1793), Tpareanja Cmpm Ypowa
lMemoeaa JoeaHa Pajuha (y Byanmy 1798), Bugakosuhesa Mcmopuja o npexkpacHom Jocugpy (1805), Te aena
Joakuma Byjuha, M. . Hberowa, JoBaHa Ctepuje Monosuha 13 npse nososuHe XIX Beka. Ty cy n HajcTapu-
j¥ NO30PULLHM YAaCOMNUCK Ha CPMCKOM je3uKy — HoBocaacko ,Mo3opuwwTe” (og 1872) n ,Mo3opuiLHM amct”
HapogaHor no3opuuita y beorpaay (1901-1902), Kao 1 ApYrv YaconMCK KOjU A0 CBOF caZprKaja nocsehyjy
TeaTpy: ,,BpaHKoBo Kono* ,JaBop”, ,CTparknioBo”..

doHpg je y cucTemy y3ajamHOr eNeKTPOHCKor bubanoTeykor oHAajH-KaTanora Cobiss.rs.
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Hlexa ma ensTy naMeTapa. Eoje Gm man
pelin gy e 200eT HOS0PIITE B H0G0EIELL
DEITHHA  EMA M CROTY TAMETAPA, Kojn On
sorno ofeleEuTn cBe Epajese, 19 EojEx jo
AOTHPRI0 NEMPEETS H N63FPHILIL BT i,

MosopumTe fe roTono Tag0 cTAPD, &0 i
CBET TG jé7 HOJOQPNUITY W DOsopanmG] Re-
TR TENA O CROTY FPANnEa.

Ppuen snavsos Ilaron eaayje, s mo-
SETER THHENPHIATY BA%0 TRUENTH ¥ HPENEny,
0 E0M caMe Oajee rosoj, o EOGHATH #pan-
nyeen niean Penast waean. 14 ra je el
A CONOMHOBOM ANGPT GHIn ¥ eTapou cniTy
ANAMD 33 ROOPEIITC ENRCcEe , WAlHjeRo .
TJUED M PIMEE0 L ¥ Opedibed 1Y HOBOM Bery
HNINIEMO FA Y ChujY EAPOAs. Eoju ey ¥ He-
POIH, B B0 OPRIONETASRY Y THAEA WOMA N
i ¥ Jannay, mu ¥ epenmaj AspruE, imy as-

HOTHE MAPOAA, ¥ EOjRT o¢ He Ol wnisaas
! EAED TAEN WOAGPROTA, ©OJEMA O TRArOEN

- Maeliy comjy napona, wojn ey waM W3
famze noamaTi, ¥ Kamess maanauso sajern-
| pujy ofipasonanocT. Knitegor mosopaturra Gite
Jo nehowa 1500 Toxwms npe X puern.

Muoro kqaumnﬂj! 01 EIRECENT Tk
aoparaTa salinfess: Aan Tee 3 Ppsa aonie
Jﬂ DN A0 enaje annuajiecrn, ¥ max

o AEje cHARH LR MTPAIE . HECY CRABE To=
THHE CAMO HA FCTHPH CHOOL CRARN WYT 0O
wermpar gand, Ha vusan csetum epvmLe G
€0 § ATHIH 33 BpPENE IMETARL JES0pIITa ¥
(- — =

§ wery mpe Xpuera go 10.000 ayas. Mpex-
CT4EA (4 c¢ HORAD ¥ jYTPY, 3 Tpajaza fu
Ap M6 3amd, ¢ TOrS, WEe G ce na jernanyr
AMBLLL DO YETWPH EOMAIE, ®oju oF Gmin ¥
HEEDj chean Mely cobou,

I'puon noaipinrry 1ol £paj eag ono mome
BECTAfITI €100010 NN ENPMIETEY NETOMG heEn
upe Kpatera. Hecrajames canfone mose we- | |
CTHJUTH B [PUEOM DOMOPNITE W IpTes Hoad- |
PRIENE DEWTHES, TOE TWEIN TA) TOMNA c0o-
MOHNE MOBCURMCER GOBEINALOCTH Heje -
semny P, EOJU 8 01 WEIHATIS RAPOIEN 110-
AUFL0 33 BpeMe 04 HOEOANED NEROEA A0 Do-
POCTACHS CHLIE W A0 TOCHOLAPCERS AT KT
| CTapny cpeTod, KopHETIL, 1A ESPUCTH Y cheuy
TRAZED e Ta] eneTeEm POpOrTAL 33 1eTd
ipewe gunora epora. C orora ey Piodsann
GHAN DEANEN  DOIMTHITN ; BIN £XA0H BOBITALL
Moualie, on come opubaiLnie penTane pRycee
HEMa. Y onnrrs Geme ¥ crapowe Fuiy memras |
HEMTY HEDGHANG, i HOAGHUIIES jo IemTit, ‘
Npeaa a0 erumy ¥ Ipen, ¥ ofis oy mpm
rpaliam 4 AT CMATPATE NA Mo3ppEERY
| manlie W rIYMONATM, cunis ks a0y Kwan

i merpabane, Ongs By coeMesyTin Ia my-
Mii wecy moanasnon wn o Ppion, we Pas-
anu, seh 0 ey WM 0 ZERCES YIGTE HUpAAR
wymen, Tex y UpaEM boposuMa nocse Xpucra
TOEASG W ECTICEO ML ANCEC, TG CUAT JHANE

¥ Puwgams cy no rascy Gmia casi ma-
TOBA THEMIRINTA, EGJR CROJOM BRINUHRON 0
EPACOTON EYA M EAMG RRAMAWYY rpuens, Taco

HacnoBHa cTpaHa NpBOr NO30PULHON JIMCTA HA CPMCKOM je3nky — ,,MosopuwTte”, Hosu Cag, 1871.
Title page of the first theatre magazine in the Serbian language — Theatre (Pozoriste), Novi Sad, 1871.
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XEMEPOTEKA

Hanucu y AHEBHOj U NEPUOANYHO] LUTAMMNU — KPUTUKE, HajaBe, MHTEPBjYM U c/1. ybpajajy ce mehy Haj3Hayaj-
HWje ceKyHAapHe M3BOpE 3a NPoyYaBakbe NO30PULLHOT }KMBOTA. HOBMHCKM nceyLm n3 gomahe wramne Koju
CBeAo4Ye 0 NO30PULLIHOM *KMBOTY Ha Ty Cpbuje oa npsBux n3sohera 4o AaHac, YyBajy ce y doHay Xemepo-
TEKe, XPOHO/IOWKWN Noae/beHn y Tpu Behe uenunHe:

o 00 1914. rogMHe — HajcTapuju ncedum objaB/beHU y NEpPUOANYHUM NybAMKaLMjaMa WTAMAAHUM Y
Cpbuju nnn y cpnckmm wtamnapujama y beuy m MNewTtn, Koje cy y Mysej cturne nytem noKAoHa UKW OTKY-
nom;

. 1918. po 1944,

o oa 1944. po paHac; og 1953. rpaha ce NpuMKyn/ba CUCTEMATUYHO U MIAHCKKU Y capaatby ca Ap¥KaB-
Hom cnyx6om Press Clipping;

o op 2011. meceyHOo NPUCTUIKE BULLIE CTOTUHA HOBUX MCEYAKA Y EIEKTPOHCKOM dopmary.

Behu ageo rpahe goctynaH je y okBMpy Halle 6a3e nogartaka TeaTpocaos.
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H3N0XEA

Lpncko no3opHLuTe
U BENHKOM pary

e theatre serbe
ans I3 grande querre

.I'c,"rn_ph | Auteisrs
Mupjana Opsash b Jenwua Cresanosnh | Mirjana Odavid et Jelica Stevanovit

Duzajn | Designar
loeaw Taplyx | Jovan Tarbuk

K¥YNTYPHH LLEHTAP CPBMIE | CENTRE CULTUREL DE SERBIE | {5 o ey 4 e
17-26. HOBEMBAP 2022,| DU 17 AU 76 NOVEMBRE 2022 R, e e

Mnakat nsnoxbe Cprncko nosopuwiTe y Beankom paty, KyntypHu ueHtap Cpbuje y Mapusy
Poster for the exhibition Serbian Theatre in the Great War, Cultural Center of Serbia in Paris
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N3JNIOXXBEHA AEJIATHOCT

Jo 1966. roguHe Mysej je UMao cTasHy NOCTaBKy Koja je roBopu/ia 0 UCTopuju no3opuwTa y Cpbuju. Yenen,
HapacTarba 36MpPKK 1 pa3Boja genatHocTn Kyhe, nsnoxbeHn NnpocTop ce HEMMHOBHO CMakbMO Ma je yCTaHo-
B/bEHA MPaKCa CMeHMBaHa TEMATCKMX MOCTaBKU M3 NpeobuMHe 1 pasHOpoaHe TeaTapcke obnactu. Hapas-
HO, peY je 0 CPMCKOM MO30pULITY, JoMahuM ayTopuma U n3BohaumMma, a y M3y3eTHUM C/y4ajeBuma U o
CTPaHUM ayTOpMMa — M3 YI1a NPUCYCTBA HbUXOBUX Ae/1a Ha CPNCKUM CLLeHama.

M3paBajajy ce nsanoxbe nocseheHe:

. no3opulLUHMM Kyhama, HeKagalbum 1 caBpemeHuM (Teatap Ha BympyKy, HapogHo nosopuiwTe y
Ckonsby go [Apyror cBeTckor pata, HapogHo nosopuwte Combop, KpyleBauko nosopuite, KrbakeBcKo-
cpncku Teatap 13 Kparyjesua, HapogHo nosopuwTte ,Towa JoBaHoBuh” 13 3perbaHnHa, MNo3opulutaHue
STYK )

o yMeTHUUMMa (nnucuuma — Joakmum Byjuh, JosaH Ctepuja Nonosuh, BpaHucnas Hywwuh, CtesaH Cpe-
maL, /bybomup Cumosuh, AnekcaHgap Aua Monosuh, Mewa Cenumosuh, Mupocnas Kpnexa, Ayryct
CTpuHAbepr...; kKomnosutopuma — CtaHucnaB bBUHMYKK, Puxapg, BarHep...; peautessuma — Xyro KnajH, Coja
JoBaHoBwuh, BojaH Ctynuua, Mupa Tpamnnosuh, Jbybomnp Myum Opatkuh...; cueHorpadmma u KoctTumorpa-
duma — JoBaH bujennh, Muogpar Tabauku, AHrenuHa Atnaruh, Jbusmana parosuh, CHexkaHa KoBauesuh...;
rnymumMma — Munka lpryposa, Bena HurpuHosa, Towa JoBaHoBuh, Teogopa ApceHoBuh, HaHka CTokuh,
Butomup Boruh, Jobpuua MunytuHosuh, Munmusoje *KusaHosuh, /bybuwa JosaHosuh, Mupa Crynuua,
JbumwaHna Kpctuh, Jbyba Taguh, Munow ¥Kytuh, TatjaHa JlykjaHoBa, Onusepa Mapkoswuh, MNetap Kpasb, Bopa
Togoposuh, Muwa JaHketnh, Hebojwa Morosal,...; onepckum nesaymma — MenaHuja byrapuHosuh, Xap-
Ko Lejuh, Hukona Lsejuh, Mupocnas YaHranosuh, bucepka Lsejuh, Pagmuna bakoyesuh...; 6anetckmum
urpaynma — Jenena MNospbakosa, HWHa KnpcaHosa, HaTawa Bowkoswuh...);

o 3Ha4yajHMM HacnoBuma M npeactaBama — Kup Jawa, KowmaHa, focnoha muHucmapka, Maoam
bamepdpnaj...
o W gpyrmum TemMama — nytyjyha nosopuiuTa, BojHMYKa U 3apobs/beHMYKa no3opuilTa y oba cBeTcKa

paTta, No3opuLHe nopoaule, nctopmja baneta HapoagHor nosopuwTta y beorpaay, NO30pULLIHK YAacOMUCH,
BUTE®, my3nKa Ha CLeHM, CLLeHCKa poTorpaduja, NO30PULLIHK NAAKAT, KapuUKaType...

N3noxbe Myseja nosopuiuHe ymeTHocTM Cpbuje Yecto roctyjy LMPOM 3eM/bEe, PETUOHA, aZn N Y APYTUM
ApKaBama, Kao npatehu nporpam No3opuLLIHUX pecTnBana U ApyrMm noBogmMma.
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N3AABAYKA OEJIATHOCT

M3paBayka AenaTHOCT NMOKPeEHyTa je ybp3o no ocHuBakby Myseja. MpBo M3aarbe je 6Uo Kamanoa cmasHe
nocmaeke n3 1953. n oo gaHac, yrnaBHOM CaMOCTa/lHO, a/iM U Kao Kou3gaBad, Mysej je o6jaBno npeko 470
Hajpa3HOBPCHUjUX NybanKaunja n3 061acTn NO30pULLHE TEOPUjE U MPAKCe, a HAPOYUTO — U3 UCTOPUje cpn-
CKor TeaTpa. HajsHauajHuju cy:

o KaTtanosun n3nobm — Tokom BpemeHa nocteneHo cy Aobujann Ha 3Havajy, ma yMecTo paHuje npak-
ce objaB/bMBarba CKPOMHMX ,,4BONNCTA” MAN YAK HU HbUX, NOCEAHUX AeLeHN]ja oBe NybanKaumje cagpxe
npase ctyanje o ogpeheHoj Temun, boraTto cy unyctposaHe, noBpeMeHo AocTuxRyhn n dopmy moHorpaduje.
o TeaTpoH, yaconuc 3a No30puwWHy ymemHoOCm — HaydHOYMETHUYKa cepujcka nybamKkaumja Kojy Mysej
KOHTUHYMpaHO u3gaje og 1974. rognHe. Yaconuc je OCHOBaH Ca *Ke/bOM Aa ce NMOoACTAKHY UCTpaXKMBakba Yy
obnactn TeaTponoruvje, a BPEMEHOM je MeHa0 KOHLENLN]Y; MOCnenHuX roanHa CBaku 6poj caapKu opuru-
Ha/iHe Hay4YHe pafoBe (aNn 1 CTPyYHe, MperneaHe...) U3 06a1acTu TeaTposorvje, jeaaH Aotne Heobjas/beH U
HensBoheH ApPaMCKM TEKCT, NPUKase ABa Haj3HayajHuja pectuBana (CtepujuHo nosopje n BUTED), TekcToBe
13 obnactm paga Myseja, NpMKase HOBUX NO30PULLHMX NybaMKaLumja (M3parba Myseja Kao U gpyrux usaa-
Baya) M HEKPOJiore UCTaKHYTUM MNO30PULLHUM YMETHULIMMA U AenaTHMuMma. ObjaB/beHo je npeko 200 6po-
jeBa; nojeauHu cy WITaMnaHM Kao ABobpoju, TPobpoju namn 4eTBopobpoju, a y HoBUje BPEME je YCTa/beHa
npakKca Aa ce WTamnajy ABa AB0ob6pOoja TOKOM KaneHAapcKe roguMHe, Ha hupuamyHom nucmy.

. Eavumja pamcka 6awmuHa — NOKPEHyTa ca LM/beM NPOoHaNaxKea, Npunpemar-a 1 0b6jaB/buBarba
OPaMCKMX TEKCTOBA goMahumx ayTopa, N3BOHEHMX Y MPOLLIOCTM ann HeobjaB/beEHNX, UM [ABHO LWUTaMMaHUX
W AaHac TewkKo AoCTynHuX. [lpame ce y oKBUPY eauLmnje 06jaBbyjy y KOAMMa of no MneT Krbura. Y wramnu je
XVII kono.

o MoHorpaduje — nybamkaumje noceeheHe ogpeheHoj Temu, YMEeTHUKY, NO30pULLIHOj Kyhu... Mehy
FbMMA CYy M KanutasHa M HarpahuBaHa gena u bpojHe gpyre nybanKaumje HesaobuaasHe 3a NpoyYaBarbe
nosopuLLHe ymeTHocTu y Cpbuju.

o OcTana nsgara — 360pHULM pasoBa, Nperiean peneptoapa, 36MpKe NO30PULLHUX KPUTUKA, BUO-
rpaduje, Apame, NpMKasv NO30PULLHUX Kibura, bubanorpaduje, HayuHe cTyauje o UICTOPUjU U TEOPUjU NO30-
puwrTa...
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Mwununua Babuh, ckuua KocTuma 3a 6anet /labyodoso jesepo,
HapogHo nosopuwrte y beorpagy, 1951.
Milica Babi¢, costume sketch for the ballet Swan Lake,
National Theatre in Belgrade, 1951.
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NopTtpetr Munusoja )KMBaHgBMha y ynosu Jeropa bynnuosa, pag Bnagucnasa Jlanmugor, 1963.
Portrait of Milivoje Zivanovi¢ as Yegor Bulichov, work by Vladislav Lalicki, 1963.
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Bucra 6anepuHe Hatawe bowkosuh, pag CpeteHa CTojaHosuha, 1930.
Bust of ballerina Natasa Boskovi¢, work by Sreten Stojanovié, 1930.

Bucra onepckor nesaya Mupocnasa YaHranosuha,
pag MunosaHa Kpctuha, 1980.
Bust of an opera singer Miroslav Cangalovi¢,
work by Milovan Krsti¢, 1980.

Bucra apamckor nucua bpanucnasa Hywuha,
pag, AywaHa JosaHosuha bykuHa, 1934.
Bust of playwright Branislav Nusi¢,
work by Dusan Jovanovi¢ Dukin, 1934.



Bucta rymua v pegutesba BpaHe LseTkosuha, pas AnekcaHapa Onnepa, 1894.
Bust of actor and director Brana Cvetkovié, work by Alexander Opler, 1894.
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Camosap rymuue n nesaunue Teogope bobe ApceHosuh, Koju joj je noknoHuna konernHuua Mauka Crokuh, 1930.
Samovar of actress and singer Teodora Boba Arsenovic, given to her by her colleague Zanka Stokié¢, 1930.



MEYATHAK JOAKUMA BYIYRA

My3ej nosopuiwHe ymetHocTn Cpbuje je HeaaBHO
[0LWao y noces, U3y3eTHO 3aHUMJ/bMBOT NpeaMeTa,
YKpacHOr nevaThaka Joakuma Byjuha c¢ noueTka
XIX Beka (M3 nepuoga JoakMmoBOr AefnoBarba Yy
obnactu Teatpa, gakne nocne 1813). MNeyvaThak
je KopuwheH 3a OTUCKMBAHE Yy BOCKY MPUIMKOM
JINYHE NPENUCKE U MMA 3HAYaj Kao IMYHU NpeaMeT,
ann 1M Kao memopwujanHu npegmet — nocseheH je
Komagy Kpewmanuuya Koju je Joakum npeseo u
nocpbuo v Koju je pafo rnesaH y oHo Bpeme. Pag je
rpasepa u3 MewTe, HAaNpPaB/beH 04, Nerype meTana
y 60ju cpebpa, ca ApwKom y 0bBaMKy Mo3opuLLHe
3aBece KOja ce CnywTa ca KpoBa MO30pULIHON
30akba M OTKPMBA NTULY PaLIMPEHUX Kpwna.
Ha camoj neyaTHoj niouvumM cy yrpaBupaHu, ,y
ornegany”, uuuumjanm JB.

MeyaTHaK je caga NPBU NYT U3NOMKEH.

JOAKIM VUJIC’S SIGNET

The Museum of Theatrical Arts of Serbia has recent-
ly acquired a particularly interesting object: a dec-
orative signet belonging to Joakim Vuji¢ from the
early 20th century (dating from Vuji¢’s theatrical ac-
tivity, i.e., after 1813). The signet was used to make
impressions in wax for personal correspondence
and is significant both as a personal item and as a
memorial object — dedicated to the play Krestalica,
which Vuji¢ translated and adapted into Serbian,
and which was popular at the time. The work was
created by an engraver from Pest and is made of
a silver-coloured metal alloy, with a handle shaped
like a theatre curtain descending from the roof of a
theatre building to reveal a bird with outstretched
wings. The initials J.V. are engraved in mirror image
on the seal plate itself. The signet is now being ex-
hibited for the first time.
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DRAMATICAHR
JVFTOCNOBEHCKO
IPAMCKO
NO30PUILTE

Kovacevic

Radovan3

I
i

STRE B0
| iiI!I' E[i

Mporpamu npeacrasa
Performance programmes




Mnakat npeacrase Tepouya Cpnckor Lo6poBosbHOT ApyLWwTBa y byaumy, urpaHe y kopuct CHM, 1861.
Poster of the play Miser (Tvrdica) by the Serbian Volunteer Society in Buda, performed for the benefit of the SNT, 1861.
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Mnakat npeacrase nosopuiuTa CPNCKOr PpeKOHBANECLEHTHOT o4e/berba Y 3ejTuHANKY (ConyH, Mpuka), 1917.
Poster of a performance by the theatre of the Serbian Convalescent Section in Zeitinlik (Thessaloniki, Greece), 1917.
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W3 gHeBHUKa 3ap06/beHNMUYKOTr N030pULITa Y
OcHabpuky, HemauKa, 1942-1944.

Kanurpadckn uspaheH u 6orato uaycTpoBaH
pykonuc Ha 202 cTpaHe, nucaH hupuanuom,
CaflpXM AparoueHe nogaTtke O YAaHOBUMA WM
pajsy N0ropcKor nosopuwTa ,YMeTHUYKa rpyna‘
y Hemaukum noropmuma Odnar VI C n Odnar VI D
y OcHabpuKy, roe cy 6unm 3apobsbeHn oduumnpm
Bojcke KpamesuHe Jyrocnasuje. Hactrao vy
asrycty 1944, pag je rpyne aytopa, mehy Kojuma
cy 1 rnymau, HapogHor nosopuwTa y beorpagy
[OywaH AHTOHMjeBuh 1 cnvkap MunaH [. Bacuh.

From the Diary of a prisoner of war theater in
Osnabriick, Germany, 1942-1944.

A calligraphically crafted and richly illustrated
202-page manuscript, written in Cyrillic, contains
priceless information about the members and
activities of the camp theatre called “Artistic
Group” (Umetnicka grupa) in the German officers’
camps Oflag VI C and Oflag VI D in Osnabriick,
where officers of the Kingdom of Yugoslav Army
were held as prisoners of war. Created in August
1944, the work is a collective effort by several
authors, among them Dusan Antonijevi¢, actor
of the National Theatre in Belgrade, and painter
Milan D. Vasic.
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AOBPU4UMH NPCTEH

Yapyxkere rmymaua KpasbesuHe Jyrocnasuje ognyumno je aa
Lobpuun MunytuHosuhy, NnoBOAOM YeTpAECEeTOroguLlHbmLEe
YMETHWUYKOr cTBapasawTea, 1937. poaeny 31aTHU NPCTEH, Y3
obpasnoxetrse: ,,Jobpuuy MunytuHosmha Tpeba nsaBojuTH
13 nnejasie BeNIMKUX FymMala U OBEHYaTUM HecBaKWAaLlHOM
Harpagom Koja he ce nmamTuTM M cMMBOAM30BATU HEroBy
YMETHWUYKY IMYHOCT". MpcTeH og, 18-KapaTHOT 3N1aTa, Y TEXUHM
og 44 rpama je M3paaMO KpasbeBCKO-ABOPCKU jyBenup
Mwunusoje T. CredaHoBuh M3 Beorpasa, Koju je Ha memy
yrpasupao Tpu pesbeda [oO6pUUMHOr NMKA: Ha Npearo]
CTpaHM NpUBaTaH NOPTPET, @ Ha HOYHUM CTpaHaMa Y BENNKUM
ynorama Koje je Tymaumo — LUlajnoka wm3 Llekcnuposor
Mnemaukoz mpaosya n Opnuha us nctommeHor PoctaHosor
KOMaJa, a ca yHyTpalwme cTpaHe TekcT: ,[lpcteH Jobpuue
MwunytuHosuha, 16. 10. 1937 MpcTteH je yb6p30 M3rybsbeH,
na je Yapyxere nopyynao gpyru Koju my je ypydeH 1939,
aNn KaKo Kanynu HUCY cayyBaHW, HOBU MPCTEH ce AocTa
pas3nnMkoBao: ymecto [oO6puUUMHOr NKKa, ¥y cpeauHn je 6uo
3/1aTaH JI0BOPOB BEHAL, HA LLPHOM OHMKCY, Y YMjeM CpeauLuTy
je 3naTHMM cnosuma ncnucaHo ume Jobpuue MunytuHosmuha.
MowTo je y mehyBpemeHy YapyKerbe 0o4Ny4Mno Aa npcreH
nocTaHe npenasHW, caga je yrpaBupaH TeKkcT: ,HacnegHu
npcteH Jo6puue MunytuHosuha, 16. 10. 1937“ [oHeT je
M NpaBWJHKWK No Kojem je [obpuua Tpebano aa oppeau
cnepeher Hocuoua NpCTeHa, MAM Aa TO yYuHU opabpaHa
TpoynaHa Komucuja. MNpcteH je Jobpuua HOCMO CBE A0 CMPTH,
HEe MOraBWM fa ce 04J/ly4M KojeM o4, BEMKWUX fymaua Aa
ra nogapu (Paww Mnaosuhy, Munusojy MusaHosuhy nnu
Jby6uium JosaHosuhy).

MUrpom cnyyaja, AaBHO u3rybsbeHu npsu JobpuumH NpcTeH je
npoHaheH y 3arpeby 1998! 3acnyrom doHaaumje ,MagneHa
JaHkoBWMh” Koja ra je oTKynwuna, W 3anarakbMma peauTesba
Jbybomupa [Opawkuha u rmymuue CsetTnaHe bojkosuh,
npcTeH je BpaheH y beorpag v npeaaT YapyKery ApPaMCcKUxX
yMeTHMKa. [laHac ce oba opuruHanHa npcreHa (M3 1937. u
1939) uyBajy y My3ejy nosopuiuiHe ymeTHocTu Cpbuje.

DOBRICA’S RING

The Association of Actors of the Kingdom of Yugoslavia decided
to award the great Serbian actor Dobrivoje “Dobrica” Milutinovic¢
a gold ring in 1937 on the occasion of the fortieth anniversary of
his artistic career, with the following justification: Dobrica Miluti-
novic¢ should be singled out from the pantheon of great actors and
crowned with an extraordinary award that will be remembered and
symbolise his artistic persona.

The ring, made of 18-carat gold and weighing 44 grams, was craft-
ed by the royal court jeweller Milivoje T. Stefanovi¢ from Belgrade.
It featured three relief portraits of Dobrica: on the front, a private
portrait; on the sides, representations of two of his major roles —
Shylock from The Merchant of Venice and Orli¢ from Rostan’s play
of the same name. The inside of the ring was engraved with the
text: Ring belonging to Dobrica Milutinovi¢, 16.10.1937.

That same year, the ring was lost, so the Association commissioned
a second one, which was presented in 1939. As the original moulds
had not been preserved, the new ring differed significantly: instead
of Dobrica’s portrait, it featured a golden laurel wreath on black
onyx, with Dobrica Milutinovi¢’s name inscribed in gold letters at
the centre.

In the meantime, the Association decided that the ring should
become a transitional (heirloom) ring, and it was engraved with
the text: Heirloom Ring of Dobrica Milutinovi¢, 16.10.1937. Rules
were also established specifying that Dobrica should designate the
next recipient of the ring, or that this should be done by a selected
three-member commission. Dobrica wore the ring until his death,
never deciding which of the three prominent younger actors should
inherit it.

Today, both original ring — from 1937 (which was found in 1998) and
the copy from 1939 — are preserved in the Museum of Theatrical
Arts of Serbia.



THE MUSEUM OF THEATRICAL ARTS OF SERBIA — 75 YEARS

The first idea to establish a theatre museum was put forward by one
of the most important Serbian playwrights, Branislav Nusi¢, as early
as 1901, during his brief tenure as director of the National Theatre in
Belgrade. For this purpose, he even commissioned several portraits of
prominent artists, some of which were produced. Unfortunately, the
idea did not come to fruition at that time, nor in several subsequent
attempts.

The Museum of Theatre Arts of Serbia was finally established in Novem-
ber 1950, but the new institution received only temporary premises the
following year, on the attic floor of the Museum of Applied Arts building
at 18 Vuka Karadzic¢a Street. In September 1952, it moved into the re-
constructed BoZi¢ House, where it remains to this day.

With a total area of only 210 m?, the Museum was initially able to ded-
icate five of its eight rooms to a permanent exhibition on the history of
Serbian theatre. The Museum was formally opened on 19 September
1953 by the great actor Dobrivoje “Dobrica” Milutinovi¢. Over time, the
collections expanded, and with them the need for professional staff. As
a result, the Museum embarked on its long and still unsuccessful strug-
gle to secure a larger or at least an adequate additional building, mean-
while, the exhibition space in the existing premises was gradually being
reduced to accommodate the growing collections.

In recent decades, instead of a permanent exhibition, the Museum has
presented two or more thematic exhibitions each year, drawn from
nearly two centuries of our theatre’s history, striving to encompass
at least the most significant topics within the vast and diverse field of
theatrical art. These same two central rooms also host accompanying
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activities: exhibition openings, launches of the Museum’s own
publications (as well as theatre-related publications by oth-
er publishers), meetings with artists, reminiscences, lectures,
round tables, screenings of recorded theatre performances,
classical music concerts, workshops, and more.

The Museum’s primary activities are the collection, preserva-
tion, protection, study, and presentation of diverse materials
relating to Serbian theatre: archival documents, manuscripts,
posters, programs, photographs, set and costume sketches,
models, works of art, costumes, recordings of performances
etc., as well as secondary materials such as specialist literature
and a press archive of newspaper clippings. In line with the na-
ture of the materials it preserves, the Museum'’s public activities
focus primarily on scholarly and research work, which is also car-
ried out intensively by the Museum’s own experts.

The Museum has a highly developed publishing activity, as well
as an exceptionally rich electronic database available on its web-
site under the name Teatroslov.

The Museum also places great emphasis on cooperation with re-
lated institutions both in Serbia and abroad — theatres, festivals,
museums, universities and other educational institutions, cul-
tural centres, and more — through traveling exhibitions, co-pub-
lishing projects, publication launches, the exchange of materials,
the organisation of round tables and symposia, and numerous
other activities.

The exhibition marking the 75th Anniversary of the Museum of
Theatrical Arts of Serbia presents the Museum'’s collections and
highlights its other important activities.

ABOUT OUR MUSEUM HOME

The building at 19 Gospodar Jevremova Street, which has housed
the Museum of Theatrical Arts of Serbia since September 1952,
is itself a cultural monument under the primary protection of
the Institute for the Protection of Cultural Monuments of the
City of Belgrade, known as “Bozi¢’s House.” It is one of the oldest
preserved private houses in Belgrade. It was built in 1836 upon
the basement of a demolished Turkish building by the wealthy
merchant Miloje Bozi¢, a business partner of Prince Milos, in the
immediate vicinity of the later Dositej Great School (today the
Museum of Vuk and Dositej). Bozi¢, originally from the village
of Cumié¢ near Kragujevac, had studied at the Great School and
died in Belgrade as a member of the Court of Appeal during the
reign of Prince Aleksandar Karadordevic. The Bozi¢ family later
sold the house to the merchant-exporter Rista HadzZi-Popovi¢,

who used it until World War 1. In 1920, the Belgrade Munici-
pality granted it to sculptor Toma Rosandi¢ and his wife Mara,
an art photographer, for use as an apartment and studio. After
their departure in 1924, the house became home and workplace
to several renowned painters and sculptors — Toma Rosandic,
Dorde Jovanovi¢, Stevan Bodnarov, Nikola Besevi¢, Jefto Perié,
Pjer Krizani¢, Danica Anti¢ — and soon gained its reputation as
the “House of Artists” or “Painters’ House.” After its establish-
ment in 1950, the Museum of Theatrical Arts of Serbia had to
wait almost two years before moving in, so that extensive con-
servation and restoration works (based on the designs of archi-
tect Dragoslav St. Pavlovi¢) could be carried out, returning the
house to its original appearance.

COLLECTION OF POSTERS AND PROGRAMMES

A theatre poster, or daily bill, is an announcement that provides
essential information about a performance: the name of the
theatre or company, the venue, the date and time, the author
and title of the work, the creative team with their roles, the cast
with the characters they portray, as well as other relevant de-
tails (such as duration, ticket prices, etc.). This makes the theatre
poster one of the most important primary sources for studying
the history of theatre. The collection is organised chronologi-
cally into two periods: from the oldest preserved handwritten
poster of 1861 up to 1944, and from 1945 to the present. Within
these two units, various themes can be distinguished: amateur
productions, traveling theatres, school and student stages, the
National Theatre in Belgrade (drama, opera, ballet), other Bel-
grade theatres, provincial theatres, concerts, festivals, anniver-
saries, and more. In total, the collection comprises more than
50,000 theatre posters.

Artistic or designer posters, which only began appearing in Ser-
bian theatre in recent decades and are recognized as a distinct
branch of fine art due to their visual qualities, are represented
to a lesser extent within the collection.

Performance programmes have evolved over time from simple
printed posters (daily bills) handed out to audiences into mod-
ern, richly illustrated publications featuring photographs, as well
as essays by authors, directors, and playwrights — and in some
cases even the complete dramatic text. They represent a valu-
able resource for studying individual stage productions, histori-
cal moments, the poetics of specific creators, and more. In addi-
tion to programmes from domestic theatres, the collection also
includes festival programmes, programmes from foreign theatre



companies performing on Serbian stages, and publications relat-
ed to exhibitions dedicated to Serbian theatre.

THEATRE PHOTOGRAPHY COLLECTION

The Theatre Photography Collection comprises numerous his-
torical and contemporary photographs of Serbian and Yugoslav
actors. The collection, which includes over 100,000 photo-
graphs, is divided into two main sections based on chronological
criteria:

¢ Photographic documentation of Serbian theatre up to the end
of the World War Il

¢ Photographs from 1944 to the present

Since the beginning of the millennium, digital photographs have
also been added to the Museum’s holdings.

Further classification organizes the material thematically into
theatres, productions, and individual figures.

Until the advent of audio-visual recordings of theatrical perfor-
mances, photography was the most authoritative medium capa-
ble of capturing — and preserving for the future — fragments of
the visual components of theatrical work, and its role remains of
great significance.

The over 100,000 photographs comprising this collection are in-
valuable for research into the history of Serbian theatre from
multiple perspectives: from the study of the architectural ap-
pearance of theatre buildings, through the reconstruction of
individual productions in their entirety and their visual compo-
nents (set design, costumes, direction, actors, and their stage
relationships), to the creators themselves.

Accordingly, artifacts from this collection form the backbone of
all Museum exhibitions and are an indispensable part of Muse-
um publications requiring illustrative material.

The collection is frequently used by individual researchers of
Serbian theatre history — ranging from students, particularly of
the Faculty of Fine Arts and the Faculty of Dramatic Arts, to the-
atre scholars, dramaturges, musicologists, and art historians —
as well as by numerous related and other institutions, both for
study and for the presentation of research results. Its images
appear as illustrations in a wide variety of professional, scientif-
ic, and popular publications, in the process of exhibition prepa-
ration, TV programmes, and in daily and periodical press.

COLLECTION OF FINE ART AND MEMORIAL OBJECTS

This collection includes:

e Artistic and memorial objects — works of art related to theatre,
comprising 120 paintings (primarily portraits of artists), around
60 busts, 9 models, as well as plaques and other commemora-
tive items connected to people connected to the theatre (per-
sonal belongings such as glasses, fans, cigarette cases, jewellery,
musical instruments, decorations, and more);

e Set and costume sketches — over 4,000 sketches created by
prominent domestic and international artists whose work has
shaped the history of Serbian theatre;

e Theatre costumes — 28 theatre costumes with accompanying
accessories (hats, gloves, bags, umbrellas, etc.).

COLLECTION OF ARCHIVAL DOCUMENTS

The Collection of Archival Documents comprises primarily ad-
ministrative records related to the National Theatre in Belgrade,
as well as documents concerning the broader history of Serbian
theatre. It also contains personal papers of actors, directors, op-
era singers, conductors, composers, ballet dancers, and other
artists. The materials are largely originals, with only a small per-
centage of copies or photocopies. Most of the documents date
from the second half of the 19th century. The oldest significant
item, from 1851, is the Act of the National Theatre submitted to
the Ministry of Education requesting approval for the construc-
tion of a theatre building. Most of the remaining documents
cover the period up to the beginning of World War Il, with only
a small number originating from later years.

The collection includes:

e Archival documents (more than 2,300 items);

e Archival materials on individuals (over 1,000 documents relat-
ing to more than 300 theatre artists);

« The legacy of theatre scholar Zivojin Petrovi¢ (more than 2,000
documents);

e Letters and manuscripts of dramatic texts.

Selected materials that have been digitised are available through
the museum’s Teatroslov database.
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MANUSCRIPTS COLLECTION

The Manuscripts Collection includes originals and copies of per-
formed and unperformed dramatic works written by hand (in
more recent times typed, duplicated by mimeograph or photo-
copied, and finally written and printed using computer technol-
ogy). Roughly half of the approximately 1,000 manuscripts in
this collection date from the 19th and the first half of the 20th
century, while the other half consists of works created after the
World War Il. The collection mainly comprises works performed
on stage — translations and adaptations of foreign authors — but
it also contains a significant number of works by domestic writ-
ers, including preserved original author’s copies. In addition to
representing an important part of our dramatic literary heritage,
these preserved dramatic works are a valuable source for study-
ing the history of Serbian theatre from various perspectives.

AUDIO-VIDEO COLLECTION

¢ Audio Collection (Fonoteka) — This collection includes gramo-
phone records (dating from 1909) and other sound carriers that
preserve the voices of individual theatre artists, as well as a va-
riety of documentary and dramatic material related to theatre.
Among the recordings are opera arias performed by renowned
domestic and international opera singers, excerpts from dra-
matic and poetic recitals, humorous pieces, and folk songs from
plays interpreted by actors and singers. The oldest records cap-
ture the voices of prominent Serbian actors active in the early
decades of the 20th century. Of particular value are the 78 rpm
discs produced by leading record companies such as Odeon, His
Master’s Voice, and DECCA. The majority of the collection has
been digitized.

¢ Video Collection — This collection comprises recordings of the-
atre performances (drama, opera, ballet, musical), television
adaptations of plays, TV dramas, films based on stage works, as
well as documentary and docu-fiction programmes about the-
atre artists and the history of theatre. The recordings are regu-
larly used for Museum exhibitions and thematic events and are
available to researchers for study purposes; public screenings
are also occasionally organised. A distinct segment of the col-
lection preserves recordings of Museum programmes, including
exhibition openings, artist talks, reminiscences, lectures, sympo-
sia, promotions, and concerts. Most of the collection has been
digitized.

LIBRARY

In addition to all the Museum’s own publications, the Library
holds a diverse range of works essential for the study and ex-
ploration of all aspects of the complex art of theatre: the history
of Serbian theatre; theory of drama, opera and ballet; theatre
theory; theatre criticism; national and international dramatic
literature; literary criticism; biographies of prominent theatre
artists; scenography and costume design; as well as yearbooks,
repertoires, reports, commemorative volumes, encyclopaedi-
as, and handbooks. The collection comprises more than 12,000
publications, organised as follows:

* Monographic publications (about 10,000 titles)

e Periodicals (over 200 journals — complete runs or individual
issues)

¢ Old and rare editions (published up to 1914 — several hundred
titles)

The Museum also holds a number of highly valuable and rare
editions, such as Goldoni’s Comedies from 1761, the Paris edi-
tion of Racine’s works from 1769, and Moliére’s works printed
in Berlin in 1788, as well as illustrated editions — Gogol’s The
Government Inspector featuring photographs of the production
by the Imperial Moscow Maly Theatre from 1885, and Shake-
speare’s plays with illustrations by Sir John Gilbert from 1882.
The emphasis, naturally, is on domestic literature, including
Dositej Obradovic¢’s Sobranije (1793), Jovan Raji¢’s tragedy The
Death of Uros the Fifth (Budim, 1798), Milovan Vidakovi¢’s The
History of the Beautiful Joseph (1805), and the works of Joakim
Vuji¢, Petar Il Petrovi¢ Njegos, and Jovan Sterija Popovi¢ from
the first half of the 19th century.

The collection also preserves the oldest theatre journals in the
Serbian language — Pozoriste from Novi Sad (from 1872) and the
Pozorisni list of the National Theatre in Belgrade (1901-1902),
as well as other journals that devoted part of their content to
theatre, such as Brankovo kolo, Javor, and Strazilovo.

The holdings are included in the COBISS.rs shared electronic li-
brary online catalogue system.

PRESS CLIPPINGS COLLECTION (HEMEROTECA)

Articles from daily and periodical press — such as reviews, an-
nouncements, interviews, etc. — are among the most important
secondary sources for studying theatrical life. Newspaper clip-
pings from the domestic press documenting theatrical life in Ser-



bia from the earliest performances to the present day are pre-
served in the Press Clippings Collection (Hemeroteca), arranged
chronologically into three major sections:

e Up to 1914 —the oldest clippings published in periodicals print-
ed in Serbia or in Serbian printing houses in Vienna and Pest,
which entered the Museum through donations or purchases;

e From 1918 to 1944;

* From 1944 to the present — since 1953 the material has been
collected systematically and according to plan in cooperation
with the state Press Clipping service;

e Since 2011 several hundred new clippings in electronic format
have been arriving every month.

Most of the material is available through our Teatroslov data-
base.

EXHIBITION PROGRAMME

Until 1966, the Museum maintained a permanent display devot-
ed to the history of theatre in Serbia. With the steady growth
of its collections and activities, the exhibition space inevitably
shrunk, leading to the introduction of a practice of rotating the-
matic displays drawn from the extensive and diverse field of the-
atre. These exhibitions primarily focus on Serbian theatre—its
authors and performers—while, in exceptional cases, foreign
authors are also included, viewed through the prism of the pres-
ence of their works on Serbian stages.

Particular emphasis has been given to exhibitions dedicated to:
¢ Theatres, both historical and contemporary

o Artists — playwrights, composers, directors, set and costume
designers, actors, opera singers, and ballet dancers

e Significant titles and productions

e Other topics, such as travelling theatres, military and prison-
er-of-war theatres during both World Wars, theatre families, the
history of the National Theatre Ballet in Belgrade, theatre jour-
nals, BITEF, music on stage, stage photography, theatre posters,
and caricatures, etc.

Exhibitions of the Museum of Theatrical Arts of Serbia frequent-
ly travel across the country, throughout the region, and abroad,
accompanying theatre festivals and other cultural events.

PUBLISHING ACTIVITY

The Museum’s publishing activity was launched shortly after its
establishment. The first publication was the Catalogue of the
Permanent Exhibition in 1953. Since then, the Museum has pub-
lished, mostly independently but also as a co-publisher, over 470
publications covering a wide range of topics in theatre theory
and practice, and especially the history of Serbian theatre. The
most significant publications art:

¢ Exhibition Catalogues — Over time, these have gradually grown
in importance. Whereas earlier practice involved publishing
modest “two-page leaflets” or sometimes nothing at all, in re-
cent decades these publications have developed into substantial
studies on specific topics, richly illustrated, and occasionally ap-
proaching the form of a full monograph.

¢ Teatron, Journal of Theatre Arts — a scholarly and artistic seri-
al publication that the Museum has been issuing continuously
since 1974. The journal was founded with the aim of promoting
research in the field of theatre studies, and its focus has evolved
over time. In recent years, each issue has included original schol-
arly articles (as well as professional and review texts) on theatre
studies, an as-yet-unpublished and unperformed dramatic text,
coverage of the two most important festivals (Sterijino Pozor-
je and BITEF), texts related to the Museum’s activities, reviews
of new theatre publications (both by the Museum and other
publishers), and obituaries of distinguished theatre artists and
professionals. More than 200 issues have been published; some
were printed as double, triple, or quadruple issues. In recent
years, the standard practice has been to publish two double is-
sues per calendar year, in Cyrillic script.

e The Dramatic Heritage Series — launched with the aim of lo-
cating, preparing, and publishing plays by Serbian authors that
were performed in the past but never published, or were pub-
lished long ago and are now difficult to access. The plays in the
series are published in volumes of five books each. The 17th vol-
ume is currently in print.

¢ Monographs — publications devoted to a specific topic, artist,
or theatre company. These include landmark and award-win-
ning works, as well as numerous other publications essential for
the study of theatre arts in Serbia.

e Other Publications — collections of papers, repertoire surveys,
anthologies of theatre criticism, biographies, plays, reviews of
theatre-related books, bibliographies, and scholarly studies on
theatre history and theory.
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