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Poetika kostimografije

IzloZzba Angeline Atlagi¢ na najbolji nacin svedocCi o
istrazivaCkim. umetnickim. estetskim
tendencijama postmoderne kostimografije i njenoj
likovnoj poetici u traganju za vizibilnim svetom na
sceni. Tokom proteklih sedam godina. na
evropskim scenama - od Moskve. Madrida. Atine.
Stokholma. preko Ljubljane. Skoplja. Udina. sve
do Beograda - ostvarila je opus od preko trideset
dramskih. operskih i baletskih predstava. Uporedo
sa kostimografijom. u nekim predstavama se
posvecuje i scenografiji jer. kako u svom
autorskom zapisu svedoci. za njen scenski opus
bitan je "kompletan dizajn scene i kostima". To je
dalo rezultat u njenoj umetnickoj laboratoriji da
"vizuelna komponenta predstave - scena. kostim.
scensko svetlo - postane susStinski deo utkan u
dramaturgiju predstave i samu igru glumaca". U
dijapazon upotrebe citata od istorijskog do
scenskog kostima. uz svu lepotu crteZa i
harmoniju boja Cesto teze¢i rembrantovskim
tamnim gamama u kojima svetlost igra zapaZenu
ulogu. Odeveni. polunagi ili totalno nagi. junaci u
njenim kostimografskim kreacijama upuc¢uju na
svojevrsne scenske znakove. organski su
uskladeni sa reZijskim prosedeom i predstavljaju
drugu koZzu dramskog lika ili koZza glumca postaje
svojevrsni kostim nagote. Plasti€nost. scenska
kinetika i dinamika kostimografskih modela i
likova “teatra u teatru" predstavljaju svojevrsnu
lutkovnost modela i likova na sceni. podsecajuci
nas na Kregove =esupermarionete”. a njeni scenski
prostori u igri - predstavljaa u prostoru. u svetlosti
i tami. koje utemeljuje Apijina velika reforma
modernog teatra.

Poetics of Costume Design

Radoslav Lazié
Radoslav Lazic

The exhibition ofAngelina Atlagic is the best
testimony on the exploratory. artistic. and estheticn
trends ofpostmodern costume designing and its
visual poetics in search of the visible world on
stage. In the past seven years. on European stages
- from Moscow. Madrid. Athens and Stockholm. via
Ljubljana. Skopje and Udine. to Belgrade - Angelina
has svorked on an opus numbering over thirty
dramas. operas and ballets. Parallel to costume
designing. in some plays she also devoted herself
to stage designing. since. as she writes in her
author's note. "a complete design of the stage and
costumes' is important to herdesigning opus. In
her artistic laboratory. this has resulted in that "the
visual component ofthe show - the stage. the
costumes, the lights - become an inherent part of
the show's dramaturgy and the acting itself'. In
diverse theatricalgenres. she has widely used
guotations. from the historical to the stage
costumes. with all the beauty of the drawings and
the harmony ofcolours often inspiring to
Rembrandt - dark gamuts where light plays an
important role. Fully-dressed. naked or half-naked.
the heroes ofher costume designing creations
point to certain stage symbols: the costumes are
organically integrated into the director's procede
and become the second skin to the drama
character. or the actors skin. alternatively.
becomes a kind ofa costume ofnakedness. The
plasticity. stage kmetics and dynamics of the
costume models and characters of ~atheatre
within theatre" lend a certain doll-like quality to the
models and characters on stage. reminiscent of
Craigs "superpuppets"”, and herstage spaces in
play of the presenterin space. light and dark.
based on Apia's great reform of modern theatre.
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Angelina Atlagic¢ u Zivotu je tiha, a u umetnosti
snazna. Njen kostimografski opus je silan. kao da
joj je sto godina. a ima godine koje dame nemaju
razloga da kriju. Uvek efektni, kostimi Angeline
Atlagi¢ nisu stvoreni da zadive. To znaci da su i
zamiSljeni i ostvareni da pomognu piscu. reditelju
i glumcu da se iskazu. Da naprave, onajjo$ jedan,
najvazniji, korak u visinu. mozda najbitniji u
umetnosti. Njeni kostimi nisu delo iskljuivo ruku i
mastovitog oka. ve¢ uma. Ona dramsko delo Cita
kao daje dramaturg predstave. Zato je reditelju,
ne samo savrSeni vizuelni saradnik, vec¢ i prvi i
poslednji intelektualni savetnik. Angelina Atlagic je
saradivala sa najboljim rediteljima, scenografima i
pozoriStima u svojoj zemlji i onima koji su bili deo
zemlje u kojoj se rodila. Svi dramaticni istorijski
lomovi, ratovi i razlazi koji su se desili medu
narodima jugoistocne Evrope, nisu zaustavili
Angelinu da i dalje deluje na celom
eksjugoslovenskom prostoru. Kada je prvi putu
Rusiji kreirala kostime za jednog od najvecih
moskovskih reditelja, ta udesna zemlja velikih
pozoriSnih umetnika nagradila ju je najve¢om
nagradom za kostimografiju. Fanatik jedinstva
stila. Angelina poslednje tri godine najces¢e kreira
celokupni vizuelni identitet predstave. Znaci da je
postala i izvrsni scenograf. Tiha i nenametljiva. sa
straS¢éu se poduhvatila i dekora, te uglavnom
muske specijalnosti. Angelina je sama sebi
konkurencija. Kad nesSto stvori i osvoji u svojoj
umetnosti. svakom slede¢om predstavom
prevazilazi samu sebe i maStom i kvalitetom. lako
se menja od predstave do predstave, ona je uvek
prepoznatljiva. Ja ne moram da pogledam u
program predstave, odmah prepoznam njen
rukopis i talenat.

Tiha 1 snazna
Quiet, Yet Strong

Jovan Cirilov
Jovan Cirilov

Angelina Atlagic is privately quiet, yetstrong in herart.
Hercostume designing opus is tremendous. as ifshe
were a hundredyears old, and she still has no reason to
hide herage. Always striking. her costumes are not
made to impress. That is to say that Ihey are both
envisaged and made to help the playwright. the
director. and the actor express themselves. And to take
a step further. a mostimportant one - to a higher level.
perhaps the mostimportant step ofallin art. Her
costumes are not made merely by her hands and
imaginative eye. but also hermind. She can read a
work ofdrama as ifshe herself were the literary
consultant for the play. Thatis whyshe is notjust a
perfect visual collaborator fora director. but the first
and the last intellectual advisor. Angelina Atlagic has
worked with the best directors. stage designers and
theatres in her country and those which were once a
part of the country she ivas bom in. All the dramatic
breakups and wars between the peoples in the South-
East of Europe couldnt prevent Angelina from
continuing to work in the whole region of former
Yugoslavia. When she designed costumes for one of the
greatest Moscow directors. working in Russia for the
first time, that wonderful land ofgreat theatrical artists
gave her its most prestigious costume design award. A
fanatic for the unity ofstyie, in the past three years
Angelina has most often worked on the total visual
identity ofa play. This means that she has also become
an excellent stage designer. Quiet and unassuming she
passionately embarked on her work on stage setting
which has mostly been a speciality ofmen in the
theatre. Angelina is her own competition. Once she has
created and incorporated something new into heran.
with every following play she surpasses herself with
imagination and the quality of work. Although she
changes from one play to the next. her work is always
recognizable. | don't need to look at the names on the
play bill, | can immediately recognize her handwriting
and talent.
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In fe rn o

Inferno

Dante Aligijeri
Dante Alighieri

Centro Dramatico Centro Dramatico
Nacional Nacional

Madrid, Spanija Madrid. Spain
Reditelj Director

TomaZ Pandur Tomaz Pandur
Kostimografija Costume Design
Angelina Atlagi¢ Angelina Atlagic
Scenografija Stage Design
Sven Jonke i NUMEN Sven Jonke & NUMEN
Premijera First Performed
25. maj 2005. 25 May 2005

Danteov pakao je u madridskoj predstavi
“Inferno" pretvoren u glamuroznu zabavu kojom
defiluju likovi u crnim vecernjim toaletama u
Diorovom stilu. Eklekti¢nost kostima - od
elegantnih crnih toaleta, preko srednjovekovnih
oklopa. romanti¢nog prerafaelitskog slikarstva. do
savremenog panka i sado-mazohisticke
ikonografije - pruZa i vr.emensko putovanje. jer
pakao predstavlja ponavljanje. ve€nost. dosadu.
Vizuelnu i dramaturSku mo¢ predstave obogacuju
kontrasti izmedu raskoSnih baroknih kostima i
nagih tela. a prizori i odrazi u ogledalima
umnoZzavaju pakao do beskonacnosti.
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Otrovana tunika

Studio Fomenko
Moskva, Rusija

Reditelj

Ivan Popovski
Scenografija
Vladimir Maksimov
Kostimografija
Angelina Atlagic¢
Premijera

13.jun 2003.

Poisoned Tunic

Nikolaj Gumilov
Nikolai Gumilov

Studio Fomenko
Moscow. Russia

Director

Ilvan Popovski
Stage Design
Vladimir Maksimov
Costume Design
Angelina Atlagic
First Performed

13 June 2003

Carski vizantijski kostimi dati su u krutoj formi
zlatne konstrukcije. optoCene dragim kamenjem,
simbolizujuci snagu. mo¢ i bogatstvo carstva.
RaskosSna. ali hladna opna Stiti junake od svega
ljudskog Sto skrivaju duboko u sebi. U drugom
delu predstave. skidajuci svoje carske ornate.
ogoljuju svoje Zelje i nagone. noseci jednostavne
savremene kostime. a drago kamenje pocinje da
gubi svoj sjaj. Do tada besmrtni. junaci postaju

obi€ni, ranjivi i smrtni.
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The imperial Byzantine costumes are realized in
the stiff form ofa gold framework, set with
gemstones, which symbolizes the strength. power
and wealth of the empire. A luxurious but cold
membrane, protecting the protagonists from all
thatis human that they hide deep inside. In the
second part of the play, by removing theirim perial
costumes theylay bare their desires and instincts,
now wearing simple contemporary costumes,
while the gems begin to tarnish. Hitherto
immortal, the characters become ordinary,
vulnerable and mortal.



Otrovana tunika
Poisoned Tunic






Drakula

Drncula

Dejan Dukovski
Dejan Dukovski

SNG Drama SNG Drama

Maribor. Slovenija Maribor. Slovenia
Reditelj Director

Aleksandar Popovski Aleksandar Popovski
Scenografija i Stage and Costume
kostimografija Design

Angelina Atlagi¢ Angelina Atlagic
Premijera First Performed

18. januar 2002. 18 Jannary 2002

Osnovu scenografije €ini dvanaest
monumentalnih stubova koji svojim kretanjem
grade razliCite prostore od Drakulinog dvorca u
Transilvaniji preko zacarane Sume. da bi na
samom kraju predstave zatvorili portal i izgurali
glumce na proscenijum koji je prekriven blatom. U
ovoj novoj verziji "Drakule” smenjuju se razticiti
stilovi - stilizacija u scenama koje se deSavaju u
Drakulinom dvorcu. sa ki¢ elementima koji
ilustruju Zivot gradanske klase u Evropi i
naturalizam, blato kao simbol zla u ljudima od
kojeg bezuspeSno pokuSavaju da pobegnu.
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Drakula
Dracula
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Stage design is based
on twelve
monumental columns
through whose
motions different sets
from Dracula's castle
in Transylvania to the
enchanted forest are
created. until the very
end of the play when
they close the portal
and push the actors
onto the proscenium
filled with mud. The
new version of
'Dracula’ features
varied styles - stylized
scenes setin
Dracula's castle. with
tacky elements
illustrating the middle
class life in Europe
and the naturalism.
mud as a symbol of
the evilinside that
people struggle to
escape from in vain.



Drakula
Dracula
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Rat 1 mir
War and Peace

Sergej Prokofjev
Sergei Prokofiev

BoljSoj teatar The Bolshoi Theatre
Moskva, Rusija Moscowf Russia
Reditelj Director

Ivan Popovski Ilvan Popovski
Scenografija Stage Design
Aleksandar Barovski Alexander Barovski
Kostimografija Costume Design
Angelina Atlagi¢ Angelina Atlagic
Premijera First performed

9. decembar 2005. 9 December 2005

Preciznost i mastovitost. sa dahom savremenog,
utkani su u preko osam stotina kostima koji, od
rata do mira, postepeno dobijaju boje, iz tuge
prelaze u radost, iz smrti u Zivot. stvarajuéi, poput
delova mozaika, sliku ranog XIX veka u Rusiji. Beli
balski kostimi polako tamne i u svakoj sceni
kolorit postaje zagasitiji dok se sasvim ne
zamrzne u sepija monohromnoj slici rata. Sa
razvojem dogadaja. geometrijski oblici u
scenografiji Aleksandra Borovskog nestaju i
otkrivaju nova okruzZenja za trinaest scena.
oslikavajuéi sa harmoni¢no uklopljenim
kostimima. stilove jedne velike epohe.
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~ Rat imir
Precision and imagination with a touch of contemporary were intenvoven into over eight hundred Weir and Peace
costumes. which. from war to peace. gradually become colourful. tum from sadness intojoy. from death
into life, creating the scene ofearly XIX century in Russia like pieces ofa mosaic. The white ballgowns
slowlygrow dark and through each scene the colours become darker until theyare completely frozen in
a monochrome sepia image of war. As the events in the plot unfold. the geometric shapes in the stage
design ofAlexander Borovski disappear and reveal new spaces for thirteen scenes. illustrating in
harmony with the costumes. the styles ofagreat era.
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Zaljubljen u tri pomorandze

The Love for Three Oranges

SNG Opera
Cankarjev dom
Ljubljana. Slovenija

Reditelj

Vito Taufer
Scenografija
Samo Lapajne
Kostimografija
Angelina Atlagic¢
Premijera

20. januar 2006.

Sergej Prokofjev
Sergei Prokofiev

SNG Opera
Cankarjev dom
Ljubljana. Slovenia

Director

Vito Taufer
Stage Design
Samo Lapajne
Costume design
Angelina Atlagic
First performed
20 Jannary 2006

Klasic¢ni bajkoviti size obogacen je eklekticnom
scenografijom koja prati pricu o melanholicnom
princu i njegovom bolnom odrastanju. Likovi su
podeljeni u nekoliko grupa: naivnost bajkovitih
elemenata sa jakim koloritom stoji naspram
savremenih dvorskih kostima sa gotskim
elementima. horje u modi iz Sezdesetih godina XX
veka. dvorska luda sa pratnjom u ki¢ kostimima iz
sedamdesetih. jedino su ¢arobnjak i Cudesna bi¢a
u tipicnoj bajkovitoj ikonografiji. Razli€ite stilove
smesStene u istu pricu objedinjuju geometrijski
svedeni oblici. inspirisani modernom umetnosc¢u
prve polovine XX veka.
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Zaljubljen u tri pomorandze
The Love for Three Oranges

A classic fairytale plot was enriched by eclectic
stage design illustrating the story ofa melancholy
prince and his painfulgrowing up. The characters
are divided into severalgroups: the naivety of
fairytale elements with strong colours is in
contrast to contemporary court costumes with
gothic elements. the choir wears clothes in 1960s
style, thejester and the retinue have the tacky
1970s costumes. while the wizard and the magic
creatures are the only ones with typical fairytale
iconography. The different styles in one story are
united by simple geometric forms, inspired by the
modern art of the first half of XX century.
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Zaliubljen u tri pomorandze
Tne Love for Tnree Oranges
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Dantonova smrt

CSS Teatro stabile di
inovazione del FVG
Udine, Italija

Reditelj

Aleksandar Popovski
Scenografija i
kostimografija
Angelina Atlagi¢
Premijera

1. avgust 2003,
Orestiadi di Gibellina
Festival 22

Death of Danton

Georg Bihner
Georg Bihner

CSS Teatro stabile di
inovazione del FVG
Udine, Italy

Director

Aleksandar Popovski
Stage and Costume
Design

Angelina Atlagic
First performed

1 August 2003,
Orestiadi di Gibellina
Festival 22

Podizanjem zavese gledalac dobija klju¢ za
odgonetanje prie na sceni: beli pod i zid na
simboli¢an nafin predstavljaju novu stranicu
francuske istorije nastalu posle revolucije. Na
pocetku predstave kroz male otvore na zidu
ispadaju odsecene glave. kao opomena da vreme
terora nije zavrSeno. Prateci protok vremena, zid
se pomera i potiskuje protagoniste ka crvenom
pesku na proscenijumu koji simboliSe Dantonovo
seéanje na krv prolivenu u revoluciji. Jednostavni
beli laneni kostimi poniStavaju klasne razlike.
odeca naroda i revolucionara stopila se ujedno,
samo su stilizovane rupe na kostimima
siromasnih oznaka njihovog statusa.
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Dantonova smrt
Death ofDanton
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Dantonova smrt
Death of Danton

As the curtain is lifted. the audience is given the key to unlocking the mysteries of the story on stage:
the white floor and wall symbolically represent a new leafin the French history after the revolution. At
the beginning of the play. severed heads drop through small openings in the wall. a warning that the
time of terroris notyet ended. /s the time passes. the wall moves. pushing the protagonists towards the
red sand at the proscenium. which symbolizes Danton's Te To ry of the blood spilled during the
revolution. Simple white linen costumes eliminate the class differences. the clothes of revolutionaries

and common people have merged into. save for the stylized holes in the costumes of the poor. marking
their status.
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Don Kihot

Don Quixote

T. Kosi, A. Popovski. Vencel
T. Kosi, A. Popovski, Vencel

SNG Drama
Maribor. Slovenija

Reditelj

Aleksandar Popovski
Scenografija i
kostimografija
Angelina Atlagi¢
Premijera

20. april 2001.

SNG Drama
Maribor, Slovenia

Director

Aleksandar Popovski
Stage artd Costume
Desigrt

Angelina Atlagic
First performed

20 April, 2001

Sa poslednjim zracima sunca. autori nove
adaptacije “Don Kihota". opraStaju se od
Servantesovog junaka. Pod okriliem nodi. rada se
novi Don Kihot koji kre¢e na virtuelno putovanje
kroz izmenjena stanja svesti. Vreme se preplice
od izmisSljenog niitoloSkogdo bliske buduénosti.
pruZajué¢i moguénost poigravanja scenografijom i
kostimima iz jednog pera. Povezivanje te dve
komponente sa ostalim vizuelnim - preko
dramaturSke gradacije likova. do svetlosnih
efekata - obogacuje avanture Don Kihota i Sanco
Pansa koji, na skeletu konja ukopanom u pesak
pustinje. putuju kroz prostore svesti u Zelji da
otkriju da li postoji samo jedna realnost.
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Don Kihot
Don Qui\ote

With the last rays of
the sun, the authors of
a new adaptation of
"Don Quixote" say
goodbye to Cervantes'
hero. Under cover of
the night, a new Don
Quixote is born, and he
embarks on a virtual
journey through
altered states of
consciousness. Time is
set between imaginary
mythological and the
near future, lending
itself to playing with
stage design and
costumes by one
author. Uniting these
two components with
he other visual
elements - from the
dramatic gradation of
characters to light
effects - enriches the
adventures of Don
Quixote and Sancho
Pansa, who, sitting on
a horse skeleton
buried in the desert
sand, travel through
realms of
consciousness wishing
to discover if there is
only one reality.
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Alas/Krila
Wings

Naco Duato, Tomaz Pandur
Nacho Duato, Tomaz Pandur

Compania Nacional Compania Nacional
de Danza de Danza
Madrid. Spanija Madrid. Spain
Koreograf Choreographer
Naco Duato Nacho Duato
Scenografija Stage design
Tomaz Pandur. Tomaz Pandur,
Naco Duato Nacho Duato
Kostimografija Costume design
Angelina Atlagi¢ Angelina Atlagic
Premijera First performed
28. april 2006. 28 April 2006

Put prilagodavanja Andela na Zemlji oslikava se i
kroz promenu kostima, to je bolan put bez
harmonije, put napetosti i nasilja. a uporedo sa
razotkrivanjem strahova, scenom preovladuju
crne kozne i plasti¢ne odezde. Inspirisan filmom
“Nebo nad Berlinom" Vima Vendersa. Naco Duato
u koreografiji daje prostora da se kostimi i ples
isprepli¢u i ujedine - kratke suknje u letu prate
elegantne i prelepe lake pokrete plesaCa. a potom
se u savrSenstvu trenutka oslobadaju odece i
oblace u sopstvenu koZu.
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Alas/Krila
Wings

The path to an Angel's adjustment on Earth is also
reflected through change of costume;itis a
painfuljonrney without harmony, a path of
tension and violence. and parallel to revealing the
fears. black leather and plastic outfits dominate
the stage. Inspired by the "Wings of Desire" by
Wim Wenders. Nacho Duato leaves room in his
choreography for costumes and dancing to
intertwine and unite - flying short skirts follow the
elegantgraceful movements of the dancers. who
then in a perfect moment drop their clothes and
use their own skin as a costume.
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Kako vam drago
As You Like It

Viliem Sekspir
William Shakespeare

SNG Drama SNG Drama
Ljubljana. Slovenija Ljubljana, Slovenia
Reditelj Director
Sebastian Horvat Sebastian Horvat
Scenografija Stage Design
Petra Veber Petra Weber
Kostimografija Costume Design
Angelina Atlagi¢ Angelina Atlagic
Premijera First Performed
30. maj 2003. 30 May 2003

Snazan scenografski i kostimografski kontrast
pruzaju vizuelnu snagu Sekspirovoj prici o
pronalaZenju jedinog mesta za ljubav. Okamenijeni
kostimi elizabetanske epohe simbol su
zaklju€anih emocija ispod tvrdih oklopa hladnog i
mracnog dvorskog sveta. Savremeni kostimi u
modernoj pastorali ardenske Sume. otvaraju novi
svet slobode. ispunjenja Zelja. mesta za
zaljubljene: Orlando pronatazi ljubav u Rozalindi,
koja je kostimski njegov odraz u ogledalu.

ipse
bedaki
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Kako vam drago
As You Like It
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Strong stage design and costume design contrastgive visual power to
Shakespeare's story of finding the only place for love. The set-in-stone
costumes of the Elizabethan era symbolize the emotions locked tight under
the hard armour of the cold and dark world of the court. The contemporary
costumes in the modern pastoral scenes ofArden forest open up a new
world of freedom, fulfillment of desires, and a place for people in love:
Orlando finds love in Rosalind, who is. costume-wise, his mirror image.
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INTERCULT
Stokholm. Svedska
Atelje 212
Beograd. Srbija

Reditelj

Aleksandar Popovski
Scenografija i
kostimografija
Angelina Atlagi¢
Premijera

14. oktobar 2004.
Beograd

3. februar 2005.
Stokholm

Alisa
Alisa

Biljana Srbljanovi¢
Bljana Srbljanovic

INTERCULT
Stockholm. Sweden
Atelje 212
Belgrade. Serbia

Director

Aleksandar Popovski
Stage and Costume
Design

Angelina Atlagic
First performed

14 October 2004,
Belgrade

3 February 2005.
Stockholm

Simboli¢an nerealistiCan prostor bez prozora i
vrata. Cije zidove Cine projekciona platna. a pod
sveza zemlja i panjevi. uz laznu perspektivu
podsecaju na bajku. snazno delujuci na bezbroj
asocijacija u ovoj istinitoj prici o pedofiliji. Mesto
mucenja i patnje u srediSnjem delu scenografije,
predstavljeno je malim metalnim dn/etom.
simbolom povredjene mladice koja nikada nece
dostiéi Cistotu mladosti. Kostimi su realisticni, ali
njihovo koriS¢enje - skidanje i umnoZavanje =u
funkciji su dramaturgije i viSeslojnih znacenja.
Stokholmska premijera je, u beogradskoj
scenografiji i kostimografiji, ali sa svojim
ansamblom, pruZzila sasvim novi vizuelni i

dramaturski dozivljaj.
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Alisa
Alisa A Symtx)lic and unrealistic space vvithout doors and windows. whose walls are made of projection
screens and the flooroffresh earth and tree stumps, reminds us ofa fairytale with its false perspective,
working strongly on countless associations in this true story of pedophilia. The place of torture and pain
in the middle of the stage is represented by a small metal tree. a symbol ofa wounded sapling that will
never reach the purity ofyouth. The costumes are realistic. but their use - their removal and
multiplication - has its function in thc drama and multiple meanings of the play. The Stockholm opening

night. with Belgrade stage and costume design. but a different cast. was a completely new visual and
dramatic experience.

50 Angelma Atlagi¢ Krupm plan
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Metamorfoze

Metamorphosis
Ovidije
Ovid
Slovensko Ljudsko Slovensko Ljudsko
gledalisce gledalisce
Celje. Slovenija Celje, Slovenia
Reditelj Director
Vinko Modenedorfer Vinko Modenedorfer
Scenografija i Stage and Costume
kostimografija Design
Angelina Atlagi¢ Angelina Atlagic
Premijera First performed
20. april 2004. 20 April 2004

MitoloSke price o ljudskoj vrsti, njenim vrlinama i
manama, prepliu se u pokusajima da se
dosegne vecnost i priblizi bozanskom oblicju.
Pozorisna iluzija mitskog univerzalnog prostora
pojacana je prirodnim elementima - vodom.
vatrom i peskom. Pri¢a je smeStena u dva
koncentri¢na kruga: CRVENI kaji simboliSe
Univerzum, utrobu iz koje sve nastaje i CRNI,
simbol zemlje u kojoj sve nestaje. Naga tela se
radaju iz crnog peska, kostimi ih obavijaju
svilenim opnama Koje se, iz scene u scenu, kao
Caure skidaju i menjaju svoj varijivi pojavni oblik.
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Metamorfoze
Metamorphosis

54

Angelina Atlagic Krupni plan

Mythological stories of mankind. its virtues
and faults, intertwine in an attempt to reach
eternity and get closer to a Divine form. The
theatrical illusion ofa mythical universal
space is enhanced using natural elements -
water, fire and sand. The story is set into two
concentric circles: the RED, symbolizing the
Universe. the womb from which everything is
created, and the BLACK, symbolizing the
earth into which everything disappears.
Naked bodies are born from black sand.
costumes wrap around them as silk
membranes which are, from scene to scene,
removed like cocoons and change their
deceiving shape.



Metamorfoze
Metamorphosis
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Barroco
Barroco

Darko Luki¢, Tomaz Pandur
Darko Lukic, Tomaz Pandur

Kulturni centar Madrid Madrid Cultural Centre

Spanija Spain

Reditelj Director

TomaZz Pandur Tomaz Pandur
Kostimograf Costume Design
Angelina Atlagi¢ Angelina Atlagic
Premijera First performed

13. septembar 2007. 13 September 2007

Objedinjeno preplitanje proslosti i sadaSnjosti pod
okriljem predstave "Barroco” pokazuje da je
ljudska priroda vanvremenska. a da je jedino
podloZzno promenama ruho oveka, nametnuto
epohom u kojoj Zivi. Ispod odora otkriva se obli¢je
coveka - gola ljudska koZa, ispod koze dusa.
tajanstvena i ranjiva. Od Francuske u drugoj
polovini XVIIl veka obucene u svilu. €ipku, korsete
i perike. do XXI veka savremeno obucenog u
madridskom bunkeru nakon atomskog rata.
pruzaju kostimsko putovanje kroz epohe.
Travestija predstavlja preuzimanje identiteta preko
kostima. pastelna paleta baroknih boja nestaje,

a ostaje samo njihova suprotnost =crna kao
odsustvo svih boja i bela kao njihovo prisustvo.
Na sceni postoji destrukcija i konstrukcija
kostima. Skidanjem sloja po sloja €ini se da
stizemo do kraja, ali prica kre¢e od novog
pocetka.
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The past and the present intertwine within the
framework of this production o f"Barroco",
showing that human nature is timeless. and the
only thing subject to changc are the man's
clothes. imposed by the era he lives in. Under the
clothes the form of the man is revealed - naked
human skin, and under the skin the soul.
mysterious and vulnerable. From second half of
XVIII century France wearing silk. corsets and wigs
to XXI century people wearing modern clothes in a
Madrid bunker after a nuclear war. we get a
costume travel through the ages. Travesty is
represented by the assumption of identity through
costume, the pastel palette of baroque colours
disappears. leaving behind their opposite - black
as the absence ofall colourand white as their
presence together. On stage we see a destruction
and construction of costumes. As they are
removed layer by layer it seems we have reached
the end, only to have the story begin again from a
new beginning.

Barroco
Bcirroco
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Angelina Atlagi¢ je diplomirala 1985. na Fakultetu
primenjenih umetnosti u Beogradu na Odseku za
scenski kostim. Od 1984. do danas uradila je
dizajn za preko sto pedeset dramskih, baletskih,
operskih. decijih i lutkarskih predstava.
kostimografije za tri igrana filma. kao i znacajne
projekte u dramskom i kulturno-zabavnom
programu TV Beograd i TV Skoplje. U nekim

predstavama pojavljuje se kao kompletan autor
scene i kostima.

0d 1999. predaje na Fakultetu dramskih
umetnosti Cetinje (Crna Gora) u zvanju vanrednog
profesora na Katedri za reZiju, predmet
Scenografija i kostimografija. Iste godine je
odrzala niz predavanja i prezentacija svog rada
na univerzitetima u SAD (Nebraska, Indijana.
Oklahoma. Kanzas. Teksas).

Izlagala je u Cehoslovackoj. Japanu. Izraelu. SAD
i Kanadi.

0d 2000. svoje kostimografije i scenografije
realizovala je u Rusiji (BoljSoj teatar. Studio
Fomenko u Moskvi), Grckoj (Nacionalni teatar u
Atini), Spaniji (Compania Nacional de Danza,
Centro Dramatico Nacional, Centro Cultural de la
Villa u Madridu), Italiji (CSS Teatro stabile di
inovazione del FVG u Udinama), Svedskoj
(INTERKULT u Stokholmu), Sloveniji (SNG Drama
u Ljubljani. SNG Drama i Opera u Mariboru.
Slovensko Ljudsko gledalis¢e u Celju). Makedoniji
(Makedonski naroden teatar i Dramski teatar u
Skoplju).

Angeima Atlagic Krupni pian

Angelina Atlagicgraduated in 1985 at the Faculty
ofapplied arts in Belgrade. the department for
costume design. Since 1984. she has worked as
a designer on over 150 plays. operas. ballets,
plays for children and puppet shows. designed
wardrobe for three feature films. and worked on
important projects for the drama and cultural
programmes on TV Beograd and 7V Skopje. For
some plays, she did all the design work for the
stage and costumes.

She has been teachingat the Faculty of Dramatic
Arts in Cetinje (Montenegro) since 1999. as an
associate professor at the Department of
Direction, teaching Stage and Costume Design.

In 1999 she also gave a series of lectures and
presentations of her work at US universities
(Nebraska, Indiana, Oklahoma. Kansas, and
Texas).

She has held exhibitions in Czechoslovakia,
Japan. Israel, the US and Canada.

Since 2000 she has worked on stage and
costume design in Russia (The Bolshoi Theatre
and Studio Fomenko in Moscow). Greece (The
National Theatre in Athens). Spain (Compania
Nacional de Danza, Centro Dramatico Nacional.
Centro Cultural de la Villa in Madrid). Italy (CSS
Teatro stabile di inovazione del F\'G in Udine),
Sweden (INTERCULT in Stockholm). Slovenia (The
National Theatre in Ljubljana and Maribor. The
City Theatre in Celje). and Macedonia (The
Macedonian National Theatre and the Drama
Theatre in Skopje).



2005. Velika nagrada za dizajn Srbije i
primenjenu umetnost koju dodeljuju ULUPUDS i
Ministarstvo kulture Republike Srbije za visoka
umetni¢ka dostignuéa u predstavama "Rat i Mir"
u BoljSoj teatru u Moskvi i "Inferno" u Madridu.

2004. Nagrada Casopisa Atinorama za najbolju
kostimografiju u predstavi "Cetvrta sestra", Atina,
Grcka.

2002. Nagrada "Caika“ za najbolju kostimografiju
"Pret-a-portenu predstavi "Otrovana tunika" koju
dodeljuje TV Caika u Moskvi, Rusija.

2001. Nagrada "Milica Babi¢" za kostimografiju u
predstavi "Mizantrop" na Trijenalu scenografije i
kostimografije u Novom Sadu.

2000. Nagrada za najbolju kostimografiju u
predstavi "Mizantrop" na festivalu BorStnikova
sre€anja u Mariboru. Slovenija.

1997 / 2001. Nagrade na festivalu "Vojdan
Cernodrinski" u Prilepu, Makedonija

(1997. nagrada za scenografiju i kostimografiju u
predstavi "Mamu mu, ko je prvi po€eo", 2001. za
kostim u predstavi "Divlje meso").

1996 / 1997. Nagrade "Ardalion" na Festivalu
najboljih jugoslovenskih predstava
(1996. "Bure Baruta", 1997. “Mizantrop").

1996 / 1998/ 1999/ 2005. "Sterijina nagrada”
(1996. "Konte Zanovic", 1998. "Gorski Vjenac",
1999. "Karolina Nojber", 2005. "Nedozvani").

1992. Velika nagrada Majskog salona, za
predstavu "Pozoridne iluzije".

Izbor nagrada
Selecteamvards

2005 The Great Serbian Award for Design and
Applied Arts, awarded by the ULUPUDS Association
and the Cultural Ministry ofSerbia. for high artistic
achievements in theplays "Warand Peace”at the
Bolshoi Theatre in Moscow and "Inferno”in
Madrid.

2004 Award of Atinorama Magazine for Best
Costume Design for the play 'The Fourth SisterQ

Athens. Greece.

2002 The "Chaika"Award for Best 'Pret-a-porteu
Costume Design for the play "Poisoned Tunic"
awarded by the Chaika TV in Moscow. Russia.

2001 The "Milica BabicnAward forCostume
Design for the play "Misanthrope" at the Novi Sad
Triennial forStage and Costume Design.

2000 Best Costume Design Award for the play
Kisanthrope" at the Memories of Borstnikov
Festival in Maribor. Slovenia.

1997/2001 Awards at the 'Vojdan Cemodrinskin
Festival in Prilep. Macedonia (1997- theAwards
for Stage and Costume Design for the play "Who
the Hell Started I1t?\ 2001- the Award for Costume
Design for the play "Wild Flesh").

1996/1997 "Ardalion" Awards at the Best
Yugoslav Plays Festival
(1996 "Cabaret Balkan", 199 7 Misanthrope").

1996/1998/1999/ 2005 lhe Sterija Award*
(1996 "Conte Zanovic” 1998 lh e Mountain
Wreath”, 1999 "Karolina Nojber2005
"Senseless").

1992 The MaySalon Award for the play "Theatrical
lllusions".
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2000-2001
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2000.

Z.B. Molijer
MIZANTROP

(kostimografija)

SNG Drama

Ljubljana, Slovenija
Reditelj: Slobodan Unkovski

2000.

Henrik Ibzen
DIVUA PATKA

(kostimografija)
Mesno gledalisce
Ljubijana. Slovenija
Reditelj: Meta Hocevar

2000.

Koltes
ROBERTO CUKO

(scenografija i kostimografija)
Atelje 212

Beograd. Srbija

Reditelj: Aleksandar Popovski

2001

Ljubomir Simovi¢
PUTUJUCE POZORISTE
SOPALOVIC

(kostimografija)

Marodno pozonste
Beograd. Srbija

Rezija: Kokan Mladenovi¢

2000.

Karl Orf
MUDRICA

(kostimografija)

Kamerna opera Madlemanum
Zemun. Srbija

Reditelj: Nino Dragovi¢

2000.

Goran Stefanovski
DIVUE MESO

(scenografija i kostimografija)
Dramski teatar

Skoplje. Makedonija

Reditelj: Aieksandar Popovski

2001.

T. Kosi. A. Popovski. Vencel
DON KIHOT

(senografija 1kostimografija)
SNG Drama

Manbor. Siovemja

Reditelj: Aleksandar Popovski

2001.

Miaden Popovi¢
BUBA

(kostimografija)
Zvezdara teatar
Beograd. Srbija
Reditelj: Egon Savin



2001.

Zoja Buzaikovska
Ivan Popovski
MACEDOINE - ODISEJA 2001.

(kostimografija)

Dramski teatar. Skoplje
Narodno pozoriste. Bitolj
Ohndski festival. Makedonija
Reditelj: Ivan Popovski

2002.

Dejan Dukovski
DRAKULA

(scenografija i kostimografija)
SNG Drama

Maribor. Slovenija

Reditelj: Aieksandar Popovski

2002.

Sara Kejn
PSIHOZA u 4.48

(kostimografija)

SNG Drama. Mala scena.
Ljubijana. Siovenija
Rediteij: Sebastian Horvat

2002.

Viliem Sekspir
BURA

(kostimografija)

JDP. Beograd. Srbija

Budva Grad Teatar. Cma Gora
Reditelj: Slobodan Unkovski

2001-2002

2001.

Viijem Sekspir

BOGOJAVUANSKA NOC

(kostimografija)
Mesno giedaiisce
Ljubljana, Siovenija

Reditelj: Slobodan Unkovski

2002.

Janus Glovacki
CETVRTA SESTRA

(kostimografija)
SNG Drama
Ljubijana. Siovenija

Reditelj: Slobodan Unkovski

2002.

Nikolaj Gumilo\'
OTROVANA TUNIKA

(kostimografija)
Studio Fomenko
Moskva. Rusija
Rediielj: Ivan Popovski

2002.

KATKA | BUNKEC
(kostmiografija)
Gradsko pozoriste

Kopar. Slovenija
Reditelj: Jaka Ivanc

AngeHna Atiagic Close-up
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2003.

A.P. Cehov
VISNJIK

(scenografija i kostimografija)
Narodno pozoriste

Beogracl. Srbija

Reditelj: Aieksandar Popovski

2003.

Miiena Markovi¢
SINE

(scenografija i kostimografija)
JDP

Beograd. Srbija
Reditelj: Slobodan Unkovski

2003.

Viijlem Sekspir
KAKO VAM DRAGO

(kostimografija)

SNG Drama

Ljubijana. Slovemja
Reditelj: Sebastian Horvat

2004.

A.P. Cehov
TRI SESTRE

(scenografija i kostimografija)
Narodno pozoriste
Bitoij. Makedonija
Redneij: Aleksandar Popovski

2003.

E. Fric
MIRAKUL O SVETOJ NEZI

(scenografija i kostimografija)
Slovensko Ljudsko gledaliSce.
Celje. Slovenija

Reditelj: Vmko Modenedorfer

2003.

Georg Bihner
DANTONOVA SMRT

(scenografija i kostimografija)
CSS Teatro stabile

di innovazione del FVG
Udine. Italija

Reditelj: Aieksandar Popovski

2003.

Janus Glovacki
CETVRTA SESTRA

(kostimografija)

Nacionalno pozonste

Atina. Grcka

Reditelj: Slobodan Unkovski

2004.

Evgenije Svarc
GOLI KRAU

(kostimografija)
PozoriSte ~BoSko Buha*
Beograd. Srbija
Reditelj: Jug Radivojevic



2004.

Ovtdije
METAMORFOZE

(scenografija i kostimografija)
Siovensko Ljudsko gledalisce
Celje. Stovenija

Reditelj: Vinko Modenedorfer

2004.

Radmila Vojvodi¢
MONTENEGRO BLUES

(kostimografija)

CNP

Podgorica. Crna Gora
Reditelj: Radmila Vojvodic¢

2004.

Martin Mek Dona
PILLOVVMAN

(scenografija i kostimografija)
Slovensko Ljudsko gledalisce
Celje. Siovenija

Reditelj: Aleksandar Popovski

2005.

Viliem Sekspir
KRAU LIR

(kostimografija)
Nacionalno pozortSte
Atma. Grcka

Reditelj: Slobodan Unkovski

[ Y%

/\
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2004-2005

2004.

Momciio Nastasijevi¢
NEDOZVANI

(scenografija 1kostimografija)
Centar za kuiturnu
dekontaminaciju. BELEF
Beograd. Srbija_

Reditelj: Jovan Cirilov

2004.

Biijana Srbljanovi¢
ALISA

(scenografija 1kostimografija)
Ateije 212

Beograd. Srbija

Reditelj: Aleksandar Popovski

2005.

Dante Aligijeri
INFERNO

(kostimograrija)

Centro Oramatico Nacional
Madnd. Spanija

Reditelj: TomaZ Pandur

2005.

Sergej Prokofjev
RAT I MIR

(kostimografija)
BoljSoj teatar

Moskva. Rusija
Reditelj: lvan Popovski
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2006.

Leo Deiib
LAKME

(kostimografija)

SNG Maribor

Opera Manbor. Slovenija
Reditelj: Plamen Karatalof

2006.

Eien Jonesko
NOSOROG

(scenografija i kostimografija)
Studio Fomenko

Moskva. Rusija

Rediteij: Aleksandar Popovski

2007.

Slavko Grum
DOGADBAJ U MESTU GOGI

(scenografija)
Slovensko Ljudsko gledalisce

Ceije. Slovenija
Reditelj: Aleksandar Popovski

2007.

Bramslav Nusi¢
TAKO JE MORALO BITI

(scenografija. kostimografija)
JDP

Beograd. Srbija
Reditelj: Egon Savin

2006.

Naco Duato
Tomaz Pandur
ALAS/KRILA

(kostimografija)

Compama Nacional de Danza
Madrid. Spanija

Koreograf: Nac¢o Duato

2006.

Sergej Prokofjev
ZAUUBUEN U |
TRI POMORANDZE

(kostimografija)

SNG Opera. Cankarijev dom
Ljubljana. Slovenija

Roditelj: Vito Taufer

2007.

Lukas Svenson
KUUS | ERIKA

(scenografija. kostimografija)
Malo pozoriste 'Dusko Radovi¢'
Beograd. Srbija

Rediteij: NebojSa Bradic¢

2007.

Darko Luki¢. Tomaz Pandur
BAROCCO

(kostimografija)
Kulturm centar Madrid
Spanija

Reditelj: Tomaz Pandur
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