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T h e  Y u g o s l a v  T h e a t r e

]\ ta n y  an evidence could be produced as would testify to the deep- 
rooted tradition of the {Jugoslav theatre, the uninterrupted dura
tion of this tradition, its resistive powers even during the hard his
torical destiny that has shaken this country through many a cen
tury, and the continuity of the theatre tradition since the early 
epochs. This material would he an evidence of the outstanding artis
tic achievements of the {Jugoslav theatre in our modern times, and 
most particularly since the second half of the 19th century to the 
present day. It would, at the same time, give us a clear idea of the 
conspicuous advancement of the theatrical art in {Jugoslavia in our 
own day, in socialistic {Jugoslavia.

And yet, unfortunately, when we are to represent and prove the 
artistic quality and the general level of the theatrical art in {Jugo
slavia, there is no picture, photograph or model, nor written word 
that woidd assist us in this our endeavour. They are mere state
ments, which may or may not he quite believed in. The quality as 
well as the level of modern theatrical accomplishments can be 
understood and estimated to the full only through the mediumship 
of the living figure on the stage, the living word, and the move
ments and acting of the man or woman. Written or graphic docu
ments are, regrettably, but mute testimonies.

The hard destiny of the {Jugoslav theatre -  as is the case with the 
destiny of many another theatre which cannot be understood except 
in the respective country -  has sentenced the {Jugoslav art to remain 
still shut up within the boundaries of its own language. However,
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according to our own objective evaluation as ivell as the evaluation 
of the still more objective judgment of foreign -  more or less pre
pared -  witnesses, it would have to prove many of its assets in order 
to be comprehended more completely. Accordingly, the only things 
that remain to me are to declare with certainty that the artistic level 
of the ZJugoslav theatre can without hesitation be compared to the 
highly-developed theatrical life of the West, and to ask that I be 
believed in this my statement.

But there is yet another firm conviction of mine that is to be 
added. There is one materially incontestable law, according to which 
quality will invariably find its way towards a broader and more 
general recognition, which, in the long run, is always attained.

I am deeply convinced, that the ZJugoslav theatre will, at long 
last, attract by its quality the attention of the world, and that it will 
persuade the world to open to it its boundaries which, in this field, 
are sometimes rather tightly closed. ‘The ZJugoslav opera and ballet, 
to which language represents no barrier on their way to success, 
have already partly succeeded, nor will our dramatic art, which is 
on the same level with the opera and ballet, stay behind in respect 
to acquiring a broader recognition. This was, in part, already a- 
chieved by its appearance at the International festival in Paris in 
1954. In this manner — along with the yugoslav theatriccd art -  also 
the ZJugoslav dramatic literature will pave its way into the wide 
world, seeing that it contains writers that to-day count among the 
very best.

M i l a n  B o g d a n o v ic
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P U L A .  Roman arena from  the time o f Emperor Augustus, in which to-day festivals before  
tens o f  thousands o f  spectators are arranged.

A B O U T  T H E  T H E A T R E S  I N  Y U G O S L A V I A

B E G I N N I N G  A N D  D E V E L O P M E N T

In those parts of the Balkan Peninsula which, from the 5th to the 7th 
century, were to be inhabited by tribes of the Southern Slavs, there 
existed ancient Greek and, later, Roman settlements. In the larger cen
tres the colonizers o f antiquity were erecting public buildings, temples, 
baths, acqueducts and theatre buildings. On the island of Vis (Issa) 
there are remains of an old Greek theatre dating from the 1st century 
B. C. In Roman times, during the reign of Augustus, the town of Solin 
(Salona) witnessed the building of an amphitheatre and a theatre, while 
in Pula (Pollentia Herculanea) a theatre and a majestic arena were
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D etail o f fresco 
» D E R I S I 0  N  O F  
C H R I S T«
dating from the 14th cen
tury (Staro K agoricino), 
in which the figures o f  the 
dancers have long sleeves.
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built, which latter has been the site of opera festivals in recent years. 
There existed a Roman theatre in Ljubljana (Emona), and probably 
also in Zadar (Jader) and Sisak (Siscia). In Stobi (Stoboi), Macedonia, 
a theatre dating from the 3rd century has been excavated in the more 
recent times, and it is considered to be the latest of all antique theatre 
buildings known thus far. At the beginning of the 4th century, Emperor 
Diocletian had a magnificent palace built, around which the town of 
Split was later to develop. The spacious peristyle of this palace with 
its classical setting serves to-day for drama and musical performances.

Having spread over these regions, the peoples of the Southern Slavs 
gradually shaped their state organizations and developed their own cul
tural and artistic expression. The rich folklore, which embraces music, 
costumes, and ornaments applied to all objects of utility, has likewise 
embodied from time immemorial also games of a performance cha-
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C O D E X  O F  T K O N .  M a
nuscript from  the 15th century, 
written in the ancient »glagolji- 
ca« script. O ldest preserved, dra
matic w ork in the national lan
guage: sacral drama R esu rrec 
tion o f  Christ«. The spoken text 
is w ritten with black letters, 
while the indications on acting, 
subject and costumes are in red.
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racter. These national customs were linked up with festivals, agricul
tural activities, rituals, as well as magic and mythological beliefs (the 
so-called ’kolede’ , ’dodole’ , ’rusalje’ , ’lazarice’ etc.) These abound in 
performance elements such as shorter dialogues, songs and dances. In 
acting, the performers changed dresses and used masks. Besides these 
costumes, there existed also a national ’Miming’ with all occasional and 
even professional makers of amusement, jokers, players, and various 
conjurers, who corresponded to the ’jonglers’ , ’minstrels’ and ’players’ 
o f other European peoples. Documentation to this effect relating to the 
13th and 14th centuries exists in the form of recorded historical data 
and the fine arts. Codes from this period contain regulations that relate 
to performances of a theatrical character as well as to their interpreters, 
while the theatre terminology used therein has served us to this very 
day. As a fine art document there exists the fresco »Derision of Christ«,

T itle-page o f the printed edition 
o f the tragedy » E L E C T  R A«  
written after Sophocles by the 
Dubrovnik poet D ominik Zlataric. 
Printed in the Croatian language, 
Venice 1597.

E L E K T R A  T R A G E D I A .
GLlVBMIR F ftipo V JE S PASTIR5KA 
I G U V *A « , \ SMART H R AH A, 1TIJBE. 
I f  tugich ft .

K'tonwa fim rsgfaic mtkolikt Piaqi il Srtkli 
,  o<J willjuh. .
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T H E  A U D I T O R I U M  O F  T H E  H V A R  T H E A T R E  built in 1612 and preserved to this day. This 
is the first and oldest theatre hall in the Slavic South. In  it, in the course o f the centuries, dramas, comedies, 
pastorales, and m asquerades w ere perform ed in the national language, but also concerts and literary meetings.

situated in the church at Staro Nagoricino (1317-1318), where the fi
gures are performing a kind of theatrical performance. In the 15th cen
tury numerous sources make mention of diverse makers of amusement 
of the people, the nobility and the sovereigns. There reigned a parti
cularly lively exchange in this field between Dubrovnik and the neigh
bouring Bosnia-Herzegovina, where miming was at its peak. This cen
tury, however, was already productive o f a »real« theatre, in which a 
written and fixed dramatic text determined the essence as well as the 
form of the representation. W e are concerned with diverse forms of 
sacral acting (mysteries, miracle plays) transposed into the national lan
guage from  Latin and Italian sources. These plays were acted in the 
towns of the Adriatic regions in church squares. The early 16th century 
witnessed the appearance of the secular theatre with its masquerades, 
the citizens’ comedy, pastorale and drama. In the island o f Hvar, around 
1520. Hanibal Lucic composed the drama entitled »Robinja« (The Girl
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Drawing o f  a figure from  the 
Dubrovnik pastorale theatre of 
the 18th century. The antique 
B A  C C H U  S is transposed into 
the local figure known under the 
name o f  Coroje. Drawing by the 
Dubrovnik painter Rafael Mar
tin i; reproduction dating from  
1802.

Slave), a work that is one of the first European secular dramas. Marin 
Drzic (1508-1567), a citizen of Dubrovnik, has remained to this day the 
playwright whose lively comedies have been played on the stages of the 
Southern Slavs most frequently. In Dubrovnik, public performances 
were arranged in the city square, in front of the Prince’s Palace, 
in the townhall, as well as in the residences o f the nobility. The perform
ers of these plays were amateur troupes; they were particularly active 
in the 17th century after the pastorales of Gundulic and Palmotic had 
come into being. Dubrovnik then received a theatre hall in the building 
of the Arsenal, while in the island of Hvar, in 1612, was erected a 
theatre building that has been preserved to the present day. This is the 
oldest theatre in the Slavic South.

p h u tM u r tf n tr f t 't

aw /e t ovvero
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W hile theatre life in the Adriatic area was influenced by the Medi
terranean cultures, in the northern towns central European influences 
were dominant. In the 17th century education came into the hands of 
the Jesuit Order which, in its anti-reformation activities, also made use 
of the theatre. At the very beginning of this century the Jesuits organized 
in their grammar schools various performances, first in Latin, and 
soon thereafter in the national language. The themes of the plays per
formed were of a religious, historical, or allegoric character, but come
dies with didactic tendencies were likewise enacted. W ith the Slovenes, 
there were performed in smaller localities passion-plays in the native 
language, while in the mountainous regions of Carinthia there appeared 
a particular form of public stage, for which, at the end of the 18th and 
beginning of the 19 centuries, theatre plays were written by the peasant 
Andrej Suster Drabosnjak. In 1773, the year of the abolition of the 
Jesuit Order, performances were continued at the theological seminary

E M A N U I L  K O Z A C I N -  
S K I  >» T R A G E D Y  O N  
T H E  D E A T H  O F  E M P E - 
R O R  U R O S  V« ,  the first se
cular drama o f  the more recent 
Seibian literature, pet form ed in 
1736, published in 1798 (title-page  
of the printed edition).
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L J U B L J A N A ,  the theatre building in the square below the ancient castle, 
built in 1765, destroyed by fir e  in 1887. T h e first theatre building in "(Jugoslavia 
with characteristics o f a typical baroque concept o f the 18th century.

of Zagreb, the repertoire consisting of adaptations and local modifica
tions o f Moliere and Goldoni, while original comedies were created by 
T. Brezovacki (1757-1805). School performances with the Serbs of Voy- 
vodina also made their appearance in the 18th century: The first drama 
in Serbian, having for its historical theme the death of Emperor Uros 
V, was acted in 1736, upon which there followed recasts and local mo
difications of Moralities and didactic plays, as well as the first transla
tions o f Goldoni’s and Lessings’s works.

In addition to these amateur school performances, whose significance 
lies in that they were acted in the national language, there appeared in
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the latter half of the 18th century performances of foreign, i. e. German 
and Italian professional companies. These companies of actors visited 
the regions of Slovenia and Croatia; they were protected by the wealthy 
nobility, who enabled them to appear on the stage at exclusive perfor
mances held in their palaces. In Ljubljana, in 1765, a baroque theatre 
was built, in which troupes of the Italian opera and German drama 
gave their guest performances. Under the influence of the policy of 
Enlightenment, Baron Zoiss made it possible for Linhart (1756-1795), 
a Slovenian man of letters, to write — after the first Slovenian original 
opera »Belin« by the composer Zupan (1780) -  a local comedy of pea
sant life, and to put it on stage in 1789. Already the following year he 
wrote and performed a local modification of Beaumarchais’ »Le Ma-

A N T O N  T O M A 2  L I N -  
H A R T  (1756— 1795), founder o f  
the Slovenian dramatic art and 
theatre in the national language. 
In addition to his other achieve
ments, he ingeniously adapted, in 
1789, to the local circumstances 
Beaumarchais' com edy »T h e Mar
riage o f Figaro«.
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J O  A K I M  V U J I C  (1772— 1847), » father o f  the Serbian theatre«, first organizer o f  
permanent actors' companies, w riter, translator, theatre director , actor. His pupils formed, 
in 1840, the first professional dramatic collective in the Slavic South.
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J O V A N  S T E R I J A  P O 
P O V  I C . T H E  D E A T H  
O F  S T E P H E N  D E 
C A N  S K I« (Beograd 1841). 
Poster o f  the first dramatic 
performance in Beograd, which 
had then becom e the capital 
o f Serbia.

riage de Figaro«. However, the autocratic regime of Vienna, and, most 
particularly, the reaction after the Napoleonic wars, prevented the devel
opment o f the Slovenian national theatre for several decades to come.

In 1797, the political and cultural centre of the Croats, Zagreb, re
ceived its first permanent theatre hall that was situated in the palace of 
Count Amade, where, for 37 years, public performances were given. 
Here, German dramatic and musical companies gave their guest perfor
mances of a varied repertoire. O ff and on classical dramatic works and 
operas were put on stage. Contemporaneously, there appeared in V oyvo- 
dina the ’father o f the Serbian theatre’ -  Joakim Vujic (1772-1847), 
who laid the foundations of a repertoire, and who was indefatigable in 
organizing school and amateur dramatic societies. In 1834, V ujic found
ed at Kragujevac, Serbia, a kind of court theatre for the then reigning 
Serbian Prince Milos. This theatre was active for three years; it consti-
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tilted the seed from which national-patriotic, romantic and historical 
repertoires were later to develop. On returning to Voyvodina, in 1838, 
V ujic established in Novi Sad a group that was destined to become the 
first Yugoslav professional actors’ collective, and which was to inaugu
rate a new era of national theatres in the cities of Zagreb and Beograd. 
In N ovi Sad, this group performed the plays of J. Sterija Popovic 
(1806-1856). To this day, these plays have represented the best Y ugo
slav comedy of the 19th century.

In 1834, Zagreb witnessed the erection of the first permanent theatre 
building, but during the first years of its existence only foreign dramatic 
groups played in it. Under the influence of the renascence movement 
that was then in progress, the idea made itself felt that the theatre
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V A T R O S L A V  L I S I N -  
S K I . . L O V E  A N D  M  A  - 
L  I C E«  (Zagreb 1846). Poster 
o f the first opera composed on a 
Croatian subject., containing na
tional melodies.
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M l  L K A  G R G U R O V A
(1840— 1924) as »M ejrim a« in the 
drama by M atija Ban (K ovi Sad 
1860). First role o f  this great 
tragedienne w ho, in the tradi
tion o f  the Serbian theatre, lives 
on as an unrivalled Juliet, D esde- 
mona, Ophelia, Adrienne L ecou - 
vreur and Maria Stuart.

should become a national institution. This idea was realized in the year 
1840, when, through the help of V ujic ’s company from Novi Sad, plays 
started to be performed in the Croatian language. The works performed 
were those of our own playwrights as well as translations from the 
European dramatic literature, but nevertheless during the next score of 
years we can also witness guest performances of German dramatic and 
Italian opera companies. A n outstanding event occurred in 1846, the 
performance year o f V. Lisinski’s first opera entitled »Love and Ma
lice*, composed on a Croatian subject.

The year 1841 saw in Beograd amateur dramatic performances start
ed in the temporarily adapted building of the Custom’s House. In the 
follow ing year, 1842, there came from Zagreb the former Vujic com?
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J O S I P  F R E U D E N R E I C H
(1827— 1881) as Ferdinand im Schiller’s 
drama »ln trigue and L ove« (1862). He  
was one o f  the founders o f  the Zagreb 
theatre, a versatile actor, director, p e
dagogue and w riter o f  national dramas..

pany, and Beograd then witnessed a most active theatre season. Later, 
there appeared domestic formations of amateurs as well as companies 
of actors from Voyvodina, but the theatre life could not take firm root 
because there was no permanent theatre building in existence, so much 
so that plays had of necessity to be performed in various adapted halls.

In the revolutionary year 1848 the Slovenes began giving dramatic 
performances in Ljubljana thanks to J. Bleiweis, a man of letters, and 
contemporaneously there began performances in the Slovenian language 
in Trst, Celje, Novo Mesto, Gorica and other places. But, with the abo
lition of the Austrian constitution and the advent of the so-called Bach’s 
Absolutism, also the Slovenian performances were rendered impossible. 
In 1850, plays began to be performed in the Slovenian language in the 
miners’ theatre of Idrija, built around 1775. This is the first instance 
of a workers’ theatre in our regions. Together with the Slovenes, the 
Groats too were subjected during one whole decade to the gravest Ger-
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manizing pressure exercised on the part of Austria and the Viennese reac
tion. The year 1860 signified a decisive turning point in the history of 
the Zagreb theatre. During a German performance there broke out a 
violent demonstration, after which the German language as well as 
German actors were eliminated definitely from the Zagreb stage. The 
theatre then received its legal status: In 1861, an Act was passed by 
which the theatre became a national institution with the benefit of a 
permanent subsidy. Under the leadership of the writer D. Demeter and 
the director J. Freudenreich, there began a universal development of 
the Croatian drama. The national repertoire increased,, while the foreign 
repertoire was represented by translations o f classical and romatic 
works as well as by works composed by the then living world-famed 
playwrights. It was now that Shakespeare was staged for the first time, 
but also Moliere, Schiller and Goethe. This period witnessed the transla-

I V  A  N  K U K U L J E V I C  
>. J U R A N  A N D  S O -  
P H I  A«  (Ljubljana 1872), a 
romantic historical drama, was 
perform ed at a time when the 
amateur Slovenian theatre was 
taking professional forms.
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P E R A  D O B R I N O V I G  (1853-1923) as »Hhe Miser or Kir Janja« by J. Sterija Popovic 
(N ovi Sad, around 1900). Famous realistic actor who played the sharply characterized figures o f 
O thello, XJago, Richard 111, as w ell as a number o f humoristic types in the national repertoire.
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A N D R I J A  F I J A N  (1851-1911) as Byron s »M anfred« (1897). H e acted on the stage o) 
the Zagreb theatre the roles o f  Hamlet. O thello, King Lear, Coriolanus, Cyrano de B erge
rac, but was also very  active in the domestic dramatic repertoire. By virtue o f  his noble-looking  
figure , his sonorous v o ice  and perfect beauty o f  diction , he was dominant on the stage for  full 
fo rty  years.
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M A R I J A  R U 2  I C K A  S T R O Z Z I  (1850— 1937) as Beatrice in Shakespeare's 
com edy »M uch Ado about K othing« (1890). The celebrated tragedienne, called the »Sla- 
vic Sarah Bernhard«, was active as the leading lady at the Zagreb theatre for not less 
than 69 years. A t first, she was Juliet, Ophelia, D esdem ona; later, she acted the parts 
o f Fedora, Adrienne Lecou-vreur; at last, she interpreted the moving roles o f  mothers 
(Hekuba, H elena A lving).



tions of the latest works of Hugo, Scribe, Dumas and others. At the 
same time an artistic collective was under way to be organized.

A  permanent theatre was founded in Beograd in 1868, while the year 
1869 marked the erection and inauguration o f a new theatre building 
that has been in existence to this day, enlarged and modernized after 
the bombardments and air-raids through which it had to pass in the 
last two world wars. A  school of dramatic art was founded and a thea
tre Act passed in 1870. The most important writers of the national 
repertoire -  besides the classic Sterija -  were K. Trifkovic, J. Subotic 
and M. Ban. Am ong the playwrights that were translated were Shakes
peare, Schiller, Gogol, and the contemporary writers until the time of 
Ibsen. The outstanding personalities o f the stage in the first period 
were D. Ruzic, L. Telecki, A. Bacvanski, T  and J. Jovanovic, and, a 
little later, M. Cvetic, M. Grgurova and P. Dobrinovic. Under the 
stress of financial difficulties and wars work had to be discontinued at 
the Beograd theatre in the years 1873, 1876 and 1885. During these 
interruptions numeros outstanding actors left for the Zagreb theatre and, 
in so doing, deepened the already extant connections between these two 
theatre centres which, in that time, were still separated by political and

T H E  C R O A T I A N  N A T I O N A L  T H E A T R E  I N  Z A G R E B ,  erected and opened in 1895. A  permanent 
national institution with dramatic, operatic and ballet collectives. A  technically modernized stage; room for  1,000 spectators.



L J E R K A  S R A M  (1874—1913) as 
Sardou’s »M adam e-Sans-Gene« (Zagreb 
1894). Charm and serenity incarnate, she 
embodied her M irandolina and T oinette 
with a refined sense o f humour, while 
her figures o f  Roxanne and G ioconde 
and, at the end o f her life, o f  Shaw’ s 
Candide, displayed all the richness o f  
vibrations o f  a xvomans soul.



A N T O N  C E R A  R- D A  N I-
L 0  (1858— 1947) in his characte
ristic ro le  o f  a Slovenian natio
nal play. H is debut occurred in 
1877, and he worked as a prolific 
actor, director and pedagogue in 
a w ide-scaled repertoire.

state bounderies. During the last decades of the 19th century the Beo
grad theatre was being built up into a representative national institu
tion o f art. The repertoire was enriched by the addition of national 
(Kostic, Jaksic, Cvetic) and foreign works (Beaumarchais, Ostrovski, 
Hugo, Sardou), while the artistic collective was enriched by the appea
rance o f V. Nigrinova, M. Gavrilovic and I. Stanojevic, who, for several 
decades to come, were to constitute its nucleus. In the successive admi
nistrations of the theatre the following men of letters were active: D. 
Maletic, J. Jovanovic-Zm aj, M. Sapcanin, J. Bordevic an M. Glisic.
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M I L I C A M I H I C I G  (1864- 
1950) was active for  50 years at 
the Zagreb theatre as a gifted  
interpreter, first o f  salon com e
dies, and then o f  psychological 
roles in the plays o f  Shaw and 
Pirandello.

A  particular place in the history of the Serbian theatre is occupied by 
travelling stage companies. They appeared an the ’60’s of the 19th cen
tury, and were active until W orld W ar I. These groups of actors tra
velled over Serbia and, to an even greater extent, over the Yugoslav 
districts under Austro-Hungarian domination, awakening the spirit of 
nationalism. These travelling groups, which were the only »high schools 
of drama«, supplied for many a decade the permanent theatres with the 
best actors.

After numerous attempts at creating their own national stage in their 
fight with the Austrian rulers, the Slovenes founded in Ljubljana, in 
1861, a National Reading Room, which organized amateur performan
ces. Thus the foundation stone was laid for the subsequent permanent 
Slovenian theatre. A t the initiative of F. Levstik, a Slovenian man of
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D R A G U T I N  F R E U D E N R E I C H  (1862— 1937) as »Louis X I «  by C. D elavigne (Za
greb 1904). N oted  interpreter o f  M oliere’s figures (A rgan, Harpagon, T artuffe) and Shylock, roles 
which displayed sharp characteristics xoith a tragic admixture.

letters, the year 1867 saw the founding of the »Dramatic Society«, which 
however, was allowed by the Austrian authorities to give performances 
in the theatre building only from time to time. This building (dating 
back to 1769) was destroyed by fire in 1887. During the subsequent few 
years, and under the leadership of J. Nolli, A . Verovsek and I. Borst- 
nik, plays were performed in various halls. Already since 1869 a perma-

32



W.  S H A K E S P E A R E  » C O R  I O L A  N  U  S« (Zagreb 1909). Shakespeare has been perform 
ed on the {Jugoslav stages since 1863, and is represented by all his principal plays , in  which 
generations o f  actors, directors and stage designers have endeavoured to express the maximum  
o f their artistic achievements.

C L A U D E  D E B U S S Y  »P E L L fi A  S A N D  M  E L I S A  N  D  E«  (Zagreb 1923). D i
rector dr. Branko G avella, stage-designer L jubo Babic. The above endeavoured to transpose the 
lyric o f M aterlinck’ s poem  and Debussy's music to the stage in a spiritualized interpretation.

33



F.  C H O P I N  »S Y  L P H I D  E S« (Beograd 1923) is one o f  the first realizations o f the Beo
grad ballet -which, as an independent artistic branch, experienced a rapid developm ent after W orld  
W a r 1. Choreography by M. Fokin, setting by Nina Kirsanova and Katasa Boskovic.

K R E S I M I R  B A R A N O V I f i  » T H E  G I N G E R B R E A D  H E A  R T «  (Zagreb 1924), 
the most successful domestic ballet, conceived  on folklore motifs, has been for thirty years on all 
ZJugoslav and many Central European stages. D irector and choreographer M argareta Froman, stage 
designer Maksimilijan Van’ka.
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I

W .  S H A K E S P E A R E  » T W E L F T H  N  I G  H  T «  (Zagreb 1924). D irector dr. Branko 
Gavella, stage designer L juba Babic. Tw o movable cylindrical screens combined with curtains make 
rapid scenic changes possible. For this realization in stage designing L j. Babic was awarded the 
»Grand Prix« at the E xibition  o f D ecorative A rts in Paris, 1925.

W.  S H A K E S P E A R E  » T H E  T A M I N G  O F  T H E  S H R E W «  (Beograd 1926). 
A fte r  W orld  W a r  I  there begins a revival o f  Shakespeare in modern and inventive concepts o f  
director dr. Branko Gavella.
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T I T O  B R E Z O V A C K I  » D I O G  E N E S, O R  T H E  S E R V A N T  O F  T W O  
L O S T  B R O T H E R  S« (Zagreb 1925), a com edy written in 1804 and realized in the spirit o f  
perform ances o f  that time. D irector dr. Branko Gavella, stage designer L jubo Babic.

P E T  A  R K R S T  I C » T H E  D E S P O  T «  (Beograd 1927), one o f  the first operas composed  
on a theme from national life and in the spirit o f  folklore melodies. D irector N. Pavlovski, stage 
designer Stasa Belozanski.

36



nent school of dramatic art had been in existence, and the Slovenes 
were thus consciously on the march towards their goal to obtain a theatre 
building of their own.

A  permanent opera was established in Zagreb in 1870. W ith the 
exception of two short interruptions, this institution has been active to 
the present day. Its organizer and first director was Ivan Zajc, who at 
the same time composed a large number of operas and operettas based 
on national libretti. A t first, the repertoire was chiefly that of the Ita
lian opera (Donizetti, Rossini, Verdi), but the operas o f Mozart, Weber, 
Gounod and Smetana were likewise performed. The opera ensemble, 
choir and orchestra consisted of domestic artists, thanks to the activity 
of the Musical School, which was founded as early as 1827, and which 
to-day is known under the name of Musical Academy. Parallel with 
the musical achievements we can also note a steady progress of the 
drama. Revived were the works of the national classics, while at the 
same time there appeared an ever greater number of dramatists. Sha
kespeare and Moliere were put on stage more and more frequently, and

W.  A.  M O Z A R T  » T H E  R A P E  F R O M  T H E  S E R A I «  (Ljubljana 1929), director 
M irko Polic, stage designer Bozidar Jakac. In IJugoslavia, M ozart’s operas w ere on the stage as 
early as 1830, w hile in the m ore recent times they are perform ed in original stylish realizations.
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H E R M O N  O U L D  » T H E  
P I P E R  L A U G H S  « (L ju 
bljana 1929). D irector and stage 
designer Cyril D ebevec.

for the first time we can record performances of the works of Racine, 
Voltaire and Calderon. Sardou, Dumas the younger, Zola, Ibsen and 
Bjornson, who, at the time, dominated on the world stages, experienced 
their first performances also in Zagreb. The Croatian dramatic art of 
this period is conspicuous for a number of hitherto greatest names. Ma- 
rija Ruzicka Strozzi acted on the stage for not less than 69 years 
(1868-1937); the immense number of roles she created is never to be 
forgotten. The tragedian Andrija Fijan was the first to act the roles of 
Hamlet and of Cyrano. Adam Mandrovic -  character actor, director 
and pedagogue -  was active for half a century, not only in Zagreb, but 
also in Beograd and Sofia.

A  particularly brilliant rise of the Zagreb theatre fell into the period 
when its director was Stjepan Miletic. During his tenure of office a new
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D O B R I C A  M I L U T I N O V I C  (1880) as Fedja in the drama »T he Living  
Cor{)se« by L. Tolstoy (Beograd 1936). G reat romantic actor o f  ardent tempera
ment and suggestive personality, whose greatest achievements w ere the roles o f  
Rom eo, O thello, Hamlet, King Lear. H e was equally great in the roles o f  the 
heroes o f  the national repertoire.

representative theatre building was opened in the year 1895. The four 
years of Miletic’s administration (1894-1898) constitute one of the most 
brilliant eras in the history o f the Zagreb theatre. Both the repertoire 
and the interpretation had reached an unusually high artistic level. On
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the stage were the national playwrights, furthermore Sophocles, Cor
neille and Lord Byron, while Shakespeare’s works were raised to a cult. 
Besides the opera, Miletic also organized an independent ballet and 
opened a school of dramatic art. Milka Trnina, the greatest opera artist 
o f the time, was active in this period in Munich, Bayreuth and London, 
and later also at the Metropolitan Opera in New York.

R A S A  P L A O V I C  A S  H A M L E T .  Portrait by M ilica BcSevic (1930). 
R. Plaovic xuas also director, dramatic writer, dramatic theoretician and peda
gogue. In a series o f  artistic creations his greatest achievements w ere in the roles 
o f Hamlet and o f  Leone (Krleza »T he Glembays«).
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G V E T K O  G O L A R  » T H E  T W O  B R I D E  S« (L jubljana 1931). D irector Fran Lipah, 
stage designer Maksim Gaspari. A  merry play representing peasant life.

S L A V K O  G R U M  » A N  E V E N T  I N  T H E  T O W N  O F  G  0  G  A «  (Ljubljana 
1931). D irector Osip Sest, stage designer Ivan Vavpotic. A  play o f  modern dramatic structure, per
form ed by means o f  u p -to -d a te  scenery.
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H A N I B A L  L U C l G  » T H E  G I R L  S L A  V  E«  (Zagreb 1939). Stage designer Ljtibo 
Babic. This is the oldest Croatian secular drama written in the early 16th century, and also one 
of the first plays o f  this kind in the European dramatic art. It form ed part o f  the popular tradi
tion and was staged in the Adriatic islands up to the more recent times.
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V I K A  P O D G O R S K A  as Racine's Phedre. Contem porary dramatic artist, who 
created the most exten sive dramatic repertoire, classical as well as modern: Iphigenia  
(G oethe), Cleopatra (Shakespeare), St. Joan (Shaw), E lectro (O ’ N eill) with a pow erful 
dramatic accent and rich psychological expression.

The closing decade of the 19th century marked a conspicuous trans
formation o f the Beograd theatre: The former romanticism in acting and 
in the repertoire was replaced by realism, which became the most out
standing feature of the more recent dramatic art. M. Glisic was translat
ing the Russian realists, while D. B okic translated the contemporary 
French writers. The actors’ profession was strengthened by the addition 
of the following great personalities: B. Rucovic, and the tragedians D. 
Milutinovic and D. Ginic. Am ong the national writers there appeared 
B. Nusic, who, with his satirical comedies, has been dominant to this 
day on the Yugoslav stages. The most successful personality in the inter
pretation of national plays is B. Stankovic. The year 1884 saw the first 
opera performed in Beograd. In the early 20th century, the theatre was

44



transformed ever more firmly into a representative institution. To act 
as director, there came from Russia, in 1911, A. V. Andrejev; in the 
same year, the Zagreb Opera House gave with much success a guest per
formance. When, in 1914, W orld W ar I broke out, the building was 
damaged by bombardment, and the artistic staff was evacuated, first 
to Skoplje, and then over Albania out o f the country, upon which it 
acted in North A frica with individual Serbian army units. Thus a five- 
year break had occurred in the regular theatre life of Beograd.

In Ljubljana, in 1892, a new theatre building was erected and opened 
with Juricic’s historical drama »Veronika Deseniska«. The Slovenian 
theatre life became more and more active in its ever fiercer struggle 
with the Germans, with whom the same building had still to be shared. 
The Slovenes, in this time, were paying great attention to their domestic 
repertoire, in which, by virtue of his powerful social plays, the first 
place was speedily occupied by the dramatist I. Cankar, to be shared in

D U B R A V K O  D U J S I N  (1894—1947) as Hasanaga in the drama »Hasanaginica« by Milan 
Ogrizovic (Zagreb 1940). The most outstanding interpreter o f Shakespeare in our tim e: Lear, Mac
beth, Brutus, A nton y, Prospero. Leading dramatic artist o f  imposing appearance and metallic 
sonorous voice, equally great in the classical and modern repertoires.
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M A R S H A L  T I T O  O N  T H E  L I B E R A T E D  T E R R I T O R Y  A T  J A J G E ,  
194 2 , A T T E N D I N G  A  T H E A T R I C A L  P E R F O R M A N C E ,  / n t i e  course of 
the fiercest struggle with the occupational forces the theatre sections o f  the partisan units were, 
perm anently active making perform ances before the soldiers and the public.
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his efforts by Etbin Kristan with the naturalistic drama, and by Fran 
Finzgar with his plays depicting peasant life. Through the merit of F. 
Gerbic, the opera started its performances as early as 1889. At long 
last, the struggle for the theatre building ended with a full victory for 
the Slovenes. In 1913, the Germans forsook the building and, with the 
assistance of the Viennese Government, erected a new theatre building. 
On the eve of the First W orld W ar the Slovenian artistic staff ceased 
working, while the theatre was transformed into a cinema. The Ger
mans, however, continued giving performances in their own theatre 
building until 1918, in which year, because of the collapse of Austria, 
these performances too came to an end.

The early 20th century marked in the Zagreb theatre the advent of a 
number of successful Croatian dramatic authors, among whom the 
folloving were outstanding: I. Vojnovic, M. Ogrizovic, M. Begovic and J.

T H E  T H E A T R E  O F  T H E  N A T I O N A L  L I B E R A T I O N ,  
194 2,  O N  L I B E R A T E D  T E R R I T O R Y .  Vjelio A fric, actor and di
rector, reciting on an improvised stage before the people assembled from  the 
surrounding villages to listen to words o f trust in victory.
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T H E  S L O V E N I A N  P A R T I S A N  T H E A T R E ,  1 94 4 , O N  L I B E R A T E D  
T E R R I T O R Y .  Perform ance o f  M oliere’ s »M alade im aginaire«. Costumes are o f silk reco
vered  from  allied parachutes.

Kosor, who, by degrees, made themselves felt also on the European sta
ges. The year 1909 saw the opera re-established, and it represented the 
centre of musical life o f the city of Zagreb. Besides performances of 
older works -  Lisinski’s and Z a jc ’s -  there appeared the new domestic 
composers Bersa and Hatze. The repertoire now was based on works 
that were currently performed on all opera stages (Bizet, Massenet, 
Wagner, Verdi, Puccini, Tschaikovsky). Individual world-famous artists 
now paid their visits to Zagreb in the course of their guest tours, as 
well as Italian and French companies (Sarah Bernard, Rejane, Coquelin, 
Zacconi, Novelli and others).

W orld  W ar I (1914-1918), which had interrupted the theatre life of 
Beograd and that of Ljubljana, also disturbed the normal development 
of the Zagreb theatre, so that the latter had of necessity to restrict its 
productiveness.

A  separate chapter in the history of the Yugoslav theatres is occupied 
by the period between the two world wars (1919-1941). The peoples of
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M O L I E R E ’ S » L ’ E C O L E  
D E S  F E M M E  S« (Ljubljana 
1945). Stage designer Bojan Stu- 
pica, who also directed the play. 
B. Stupica is an outstanding di
rector belonging to the new ge
neration o f  ZJugoslav dramatic 
artists.

Yugoslavia found themselves united for the first time — but only politi
cally and not spiritually -  within a rigid centralists state and under 
royal dictatorship. The theatres came under state management and were 
placed under the control of a central government, but at the same time 
they were bureaucratized and drawn into the whirlpool of political
struggles. Positive artistic results in this period were attained by the
respective administrations o f M. Predic in Beograd, J. Benesic in Za
greb, and 0 . Zupancic in Ljubljana.

The Zagreb theatre had least to suffer from the First W orld War. In 
Ljubljana, the Slovenes had two buildings at their disposal, in which, 
in 1919, the drama as well as the opera were on the stage. The same 
year performances were started in Beograd in the temporary building 
of the Manege, while the main building was reconstructed and once 
more opened in 1923, in which dramas, operas and ballets were per
formed.

B O R I S A V  S T A N K  0 -  
V  I (2 » K 0  S T  A  N  A «  (Beo- 
grad 1947), director Dragoljub  
GoHc, stage-manager Stasa B elo-  
zanski. Dramatic play from  the 
picturesque poptilar midst with  
its patriarchal customs. In it the 
dominant m otif is sorrow after  
lost youth. Has been on the re
pertoire since 1900.
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B 0 2 E N A  K R A L J E V A  as Desdemona (Zagreb 1947). H er debut dates back to 1924, while 
in her successful roles she interpreted at first Ophelia and Juliet, and, later on, A lcestis, Roxana 
and Cordelia. Simultaneously she acted in the modern psychological repertoire. H er last remarkable 
creation xvas that o f  T olstoy's »Anna Karenina«.
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L J U B I S A  J O V A N O V I C  as O thello (Beograd 1947). Thanks to his ability o f  transfor
mation he is equally impressive in tragedy as in com edy. His repertoire is very exten sive: Falstaff 
(»H enry IV « ) ,  Cyrano de Bergerac, King (»H am let«), Lord Mayor (G ogolj »T he R eviser«), further
more figures from  the national history: Stanoje Glavas, Duke Drasko, and from the domestic 
com edy: Sreta .(K u sic »The people ’ s D eputy«).
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M I R A  S T  U  P I C A  oi  Petrunjela and J O Z O  L  A  U R E NC I C w  Pom et in Marin D r H e’s comedy 
» D U  N D 0  M  A  R 0  J E«  (Beograd 1949). D irector Bojan Stupica, stage designer M ilenko Serban. This 
renaissance com edy from  1550 achieved in the interpretation o f the Xjugoslaw Dramatic Theatre a cotispi- 
cuons success at the International Festival in Paris in 1954.
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The repertoires of all theatres in Yugoslavia were very similar in this 
period, particularly in respect to the opera. The following were the 
outstanding domestic composers: Konjovic, Hristic, Lhotka, Dobronic, 
Baranovic and Gotovac, who composed operas and ballets on the basis 
of our national folklore. Special attention was paid to Slavic music (Mu- 
sorgski, Borodin, Rimsky-Korsakov, Smetana, Stravinsky, Prokofiev). 
Dramatic productiveness in all the centres was very high. Besides the 
older authors, there appeared new ones, among whom that of M. 
Krleza (1893), who is the most outstanding personality in the field of 
the Yugoslav dramatic literature. The work of M. Isajlovic, I. Raic, 
B. Gavella, T . Strozzi, R. Plaovic, 0 . Sest, M. Milosevic, B. Kreft and 
B. Stupica became a creative factor in the advancement of the art of 
stage-management. A  new generation of actors was coming into being; 
of the several tens of these let us mention but the tragedian D. Dujsin. 
The conductors M. Sachs, S. Hristic and K. Baranovic created highly- 
qualitative musical interpretations, in which unusually talented singers 
made themselves strongly felt. Some of them went over to the large

V I K T O R  S T A R C I C  as 
Sadi in Marin D rzic ’ s com edy 
»Dundo M aroje« Beograd 1949). 
Outstanding character actor, 
whose interpretation o f  the above 
role displayed his crea tive talent 
in a fu ll measure.

53



J. S T E R I J A  P O P O V I G  » T H E  P A T R I O T  S« (The "{Jugoslav Dramatic Theatre, 
Beograd 1949). Stage manager Mata M ilosevic, stage designer M ilenko Serban. This classical 
Serbian satire on false patriots, written in 1849, lives on in the modern repertoire owing to its 
literary and scenic qualities.

European and even American opera stages, as was the case with the 
celebrated Zinka Milanov-Kunc. The stage designers L j. Babic, J. Bi- 
jelic, S. Belozanski, V. Zedrinski, K. Hegedusic and M. Babic-Jovanovic 
created original settings for the dramatic and opera repertoires. The 
repertoire of the opera and ballet embraced the standard works of 
Gluck, Mozart, Beethoven, W agner, Debussy, Janacek, Sostakovic, Re
spighi etc. etc. In the drama, in addition to the plays of the domestic 
writers, also those of the classics of the world literature were performed, 
while at the same time the events occurring on the modern European 
and American stages were closely watched. Accordingly, the works of 
the follow ing playwrights were regularly put on stage: Galsworthy, 
Shaw, Pirandello, O ’Neill, Bourdet, Pagnol etc. Particularly quickly 
were transmitted from the great stages of the world the works of a 
lighter genre, most especially comedies, with which also numerous do
mestic dramatic writers of the newer generation successfully competed.

Frequent and numerous guest performances presented a rich picture 
of European theatre life. W e had the occasion to see here in Yugoslavia
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the Moscow Art Theatre under the leadership of K. S. Stanislavsky, the 
Paris Opera Comique and Comedie Frangaise, the Scala of Milan, the 
Vienna Burgtheater, furthermore various English, Italian and German 
companies, while the most numerous were those from France (G. Sorel, 
M. T. Pierat, H. Baur). And as to the individual guest performances in 
the opera, the following artists deserve special mention: F. Chaliapin, 
G. Baklanov, M. Journet, E. Destinova, as well as the dancers Anna 
Pavlova and T. Karsavina.

With the above-mentioned all-embracing aspects of our theatre life 
the period between the two world wars came to an end. There followed 
the year 1941, with its invasion by Hitlerism and Fascism, when the 
Beograd theatre building was heavily damaged by air-raids, and when 
the terror of the occupational forces brought our theatrical life almost 
to a standstill.

D r . S l a v k o  B a t u s i c

Professor at the Academy of Dramatic Art, Zagreb

S E R G E Y  P R O K O F I E V  » R O M E O  A N D  J U L I  E T« ,
ballet (Beograd 1949), stage-management and choreography by Dimi
trije  Par lie, stage designer Dnsan Ristic. O f late years the Beograd 
ballet has developed considerably and is achieving outstanding suc
cesses also on its tours abroad.



J O S I P  K R I Z A J  as H adji Toma in P. K on jovic ’ s opera »Kostana« (Zagreb 1948). H e has 
been for  the past forty  years the first bass-singer o f  the Zagreb Opera, a remarkable creator of 
Boris G odunov, W otan , Figaro, and interpreter o f  the national musical repertoire.
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A R E V I E W  OF T H E  P R E S E N T  P E R I O D

The latest period in the development of theatrical art in Yugoslavia 
arose from the social-historical changes in this country. The theatre of 
the national liberation and the cultural-artistic teams with their stage 
sections formed in the course of the National Liberation Struggle be
came after the liberation the originators of new theatres and the reno
vators of those extant.

The first season after the liberation of the country, 1944-1945, passed 
in an atmosphere of reorganization and reconstruction: It was necessary 
to complete the artistic collectives and to create new technical installations 
as well as new working cadres, so as to make it possible to realize major 
theatrical performances. The necessity became apparent to repair the 
damaged theatre buildings, to submit to adaptation various halls that 
were to serve to numeros newly-established theatres, and to inspect the 
installations and inventories, for much had been destroyed and pillaged.

E R V 1 N A  D R A G M A N  as 
Gina Ekdal in, Ibsen's drama 
»The W ild  Duck« (Zagreb 1951), 
in which 25 years ago she acted  
as Hedvig. In her artistic career 
she has gone through a w ide scale 
o f  roles, from  young girls to 
wives and mothers.

57



I V O  V O J N O V I C  » T H E D U B R O V N I K  T R I L O G  Y «  Part I (Zagreb 1950), a drama 
acting in 1806, when the Republic o f  Dubrovnik lost its freedom  due to invasion by the N apoleonic 
army. D irector dr. Branko G avella, stage designer Vladimir Zedrinski, costumes by Inga Kostincer.
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A  period had come when almost every town without exception want
ed to possess a theatre o f its own, so much so that they began appear
ing one after another in quick succession. This resulted in the number 
o f professional theatres rising from 14 in 1939, to 66 in 1949. Whilst, 
in 1939, there were 647,000 inhabitants to one theatre, in 1949 there 
were 259,000, thanks to a rapid increase in the number of theatres after 
the war.

According to the latest data, Yugoslavia boasts to-day of 65 dramatic 
collectives, 10 opera collectives with ballets, as well as 3 operetta collec
tives.

The newly-founded theatres have of necessity to struggle with all the 
difficulties connected therewith. Their repertoire is greatly similar to 
that of the large central theatres, but tendencies can be noted in the 
sense that each theatre should create a physiognomy of its own accord
ing to the needs of the midst in which it works. The new theatres are 
situated for the most part in industrial centres, but they cover larger 
areas through guest performances given in smaller localities, large fac
tories and on building sites. At frequent intervals theatrical reviews are 
organized tin the larger centres of the Republics and their respective 
districts, as well as summer theatre festivals. Very frequent are inter- 
republican guest performances as well as guest performances given by 
foreign companies and individual artists.

M I R O S L A V  K R L E 2 A  . .T H E  G L E M  B A  Y  S« (Trieste 1951), director dr. 
Branko G avella. Since the time before W orld  W ar I the Slovenians o f  T rieste have had their 
own theatre, which also to-day is active.



B R A  N 1 S L A  V N U S I C »M  A  D A  M E  M I N  I S T  E R«
with Kada Urban in the title role (Sarajevo 1951). Nusic, the most 
popular Serbian w riter o f comedies after Sterija, is the author 
o f  a large number o f satirical »petit bourgeois« comedies which , 
fo r  more than fiv e  dccades, have been a great attraction on l/u- 
goslav stages.
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Of an especial significance is the establishment of theatres in those 
republics which, before the war, had none of their own, for between 
the two world wars the theatre life was developing only in a few main 
centres. The Macedonian people had never had a theatre in the native 
language before, and it was not until after the war, when the M acedo
nians were acknowledged as a people possessing its own language, that 
six theatres were founded, which give performances in the Macedonian 
language.

In addition to numerous national theatres, several professional thea
tres were also founded among the national minorities, and these theatres 
give performances in their respective languages. Thus, for example, be
sides the Croatian drama, a Hungarian professional theatre was esta
blished in Subotica as far back as 1945. In Pristina, a Shiptar theatre 
came into existence, in Rijeka, an Italian drama, in Vrsac, a Rouma
nian theatre, and in Skoplje, a Turkish theatre etc.

W hilst the traditions of our theatre are old and significant, the ma
rionette theatres, the guignol, the children’s theatres as well as those for 
the children have a lesser tradition. In recent years, however, also this 
kind o f theatres has developed in several of the larger towns. Only in 
Croatia, besides a Central marionette theatre in Zagreb, there are 120 
smaller marionette theatres with an extremely varied repertoire based 
on different conceptions.

P E T A R  P E T R O V I C  N J E G O S  . T H E  M O 
U N T A I N  W R E A T H «  (Beograd 19S1). On the 
occasion o f the centenary of N jegos’s death (1813— 1851) 
was performed the most recent dramatization o f  the phi
losophical epic poem o f this great poet and enlightener. 
Director and dramatizer Rasa Plaovic, stage designer 
Miomir Denic.



B R A T K O  K R E F T  » T H E t C O U N T S  O F  C E L J E «  (Ljubljana  
1950). D irector B. K reft, stage designer MiloS H oh n jec , costumes by Anuta Sod- 
nik. H istorical drama with a theme from  the time o f  feudal tyranny in the 15th 
century.

H.  M I L L E R  » D E  A T  H O F  A  S A L E S M A N *  (Beograd 1951), d i
rector Predrag D inulovic, stage designer M iom ir D enic. Perform ed at the Beograd  
Dramatic "Theatre, founded in 1949. In the repertoire o f  this new theatre contem 
porary playw rights predom inate, while the artistic collective is composed mainly 
o f younger artists.
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M I L I V O J E  2  I V  A N  0  V I  C in the title role o f  the drama » jeg o r  Bulicov« 
by M. Gorki (Beograd 1951). Pow erful actor with an extraordinarily wide scope of  
psychological expression. Am ong his most remarkable creations is King Lear, and in 
the national repertoire »Pera Segedinac« (L. Kostic). Kantor (I. Cankar »T he King 
o f Betajnova«) and M itke (B. Stankovic »Kostana«).
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A E S C H Y L U S  » A  G  A  M  E M  N  O N«  (Zagreb 1952). D irector dr. Branko G avella , stage designer 
Kamilo Tomfja, costumes by Inga Kostincer. Classical G reek tragedy realized in modern scenic form .
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The establishment, in 1948, of the Yugoslav Dramatic Theatre in 
Beograd constitutes a significant contribution in the development of the 
Yugoslav theatres. The artistic collective is composed of artists drawn 
from all the theatres in Yugoslavia. This artistic collective achieved an 
outstanding international success at the International Dramatic Festival 
in Paris, in July 1954, when it presented Marin Drzic’s renaissance 
comedy entitled »Dundo M aroje«.

Of the newly-founded theatres we must mention the Beograd Dra
matic Theatre as well as the Zagreb Dramatic Theatre. The Beograd 
artistic collective is composed mainly of younger actors, while the re
pertoire is made up chiefly of modern writers. The Zagreb artistic col
lective, headed by the experienced theatre artist Branko Gavella, has 
appeared at its first performances this year as the interpreter of the 
dramas composed by Miroslav Krleza, to-day’s greatest Yugoslav dra-

S A V A  S E V E R O V A  as 
G oneril in »K ing L ear« (Beo
grad 1952). S. Severova is an 
artist o f  deep psychological rea
lism -which is especially  fe l t  in 
the dramas o f  M . K rleza : Laura 
(»In A g on y«) and Countess Ca- 
stelli (»7 h e  G lem bays«).
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M I R O S L A V  K R L E 2 A  » T H E  G  L E M  B A  Y  S« (Beograd 1952), director Rasa Plao
vic, stage designer Jovan Krizek. h i  the dramatic cycle on the Glembays, Krleza has represented 
with an extraordinary artistic pow er and piercing analysis the disintegration and fa ll o f  the 
so-called  » higher circles« on the eve  and immediately after the First W orld  W ar.

matic author. In recent years theatres of a lighter repertoire have been 
founded in Beograd and in Zagreb, which tend to create the type of 
humoristic-satirical scenes.

The repertoire of a theatre is composed by its artistic collective accord
ing to the existing artistic and technical possibilities.

In the drama, the Yugoslav repertoire consists of works written since 
1550 to the present day. The following are the authors whose works are 
put on stage most frequently: Marin Drzic (1508-1567), domestic re
naissance writer; Jovan Sterija Popovic (1806-1856), Serbian writer of 
comedies of the first half o f the 19th century; Ivan Cankar (1876-1918), 
progressive Slovenian writer; and Miroslav Krleza, our modern dra
matic writer. Of the modern domestic dramaturgy a number of plays 
have been performed which deal with the period of occupation, national 
revolution and reconstruction.
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M A R I J A  G R N O B O R I  as Phedre (Beograd 1952). By a series o f  interpretations from  the 
classical (A ntigone, P h ed re) and modern (Candide, L jabov  Jarovaja) repertoires M arija Crnobori 
occupies one o f  the m ost prominent places in the post-w ar generation o f dramatic artists.



W.  S H A K E S P E A R E  » H E N  R Y  I V «  (Beograd 1953), director dr. Branko Gavella, stage 
designer M iom ir D enic. One o f the jnost successful interpretations o f  Shakespeare at the Beograd 
N ational Theatre in our time.

In the foreign repertoire, following tradition, especial attention is 
paid to the classics. Shakespeare is dominant, but Moliere, Goldoni, 
Lope de Vega, Goethe, Schiller, Ostrovsky, Gorky, Shaw and others 
are likewise staged very frequently. The contemporary foreign reper
toire is represented by works of progressive English, American and French 
dramatists. Thus in several repertoires there appear the American wri
ters H. Miller, T. Williams, Gow and d ’Usseau, furthermore the pro
gressive Spanish playwright Garcia Lorca, as well as the French and 
Italian playwrights Salacrou, Giraudaux, Anouilh and De Filippo.

The opera and repertoires contain -  besides the musical classics and 
standard opera works -  a considerable number of domestic composers. 
O f the domestic composers, Lisinski’s opera »Love and Malice« is still 
being performed; the year 1946 marked the centenary of its first night. 
»Porin« is another opera written by the same composer that is still per
formed. O f the works composed by the domestic authors in the more 
recent times the following are worthy of note: »The Legend of Ohrid« 
by Hristic; »The Gingerbread Heart« by Baranovic; »The Devil in the
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I G O R  S T R A V I N S K Y  » 0  R P H  E U  S«,  ballet (Beograd  
1953), stage-management and choreography by D im itrije Parlic, stage 
designer Dnsan Ristic. In addition to dom estic works, the repertoire  
o f the ballet emboides also those w ritten by the most remarkable world  
composers.

Village« by Lhotka; »Ero the Joker« by Gotovac; and »The Golden 
Fish« by Logar. These operas and ballets have also been performed on 
foreign stages. Gotovac’s »Ero the Joker« has so far seen over thirty 
foreign stages. In 1954, the first Macedonian opera »G oce« by K. Make- 
donski was performed.

The foreign classical repertoire embodies the works of Mozart (The 
Marriage of Figaro, Don Giovanni) and Beethoven (Fidelio). The Rus
sian opera and ballet are represented by the works of Glinka, Musorg- 
ski, Tschaikovsky, Prokofiev and Stravinsky. Among other works, in 
1954 was performed his op'era »The Rake’s Progress«. The repertoire 
likewise includes the works of Verdi, Puccini, Donizetti, Gounod, W a
gner, Massenet, Ravel, W olf-Ferrari, but also the works of the majority 
of those composers whose works are regularly performed on the world 
opera stages. The greatest success of the season 1953/54 in Beograd was 
the opera »Consul«, composed by the American Menotti, and the same 
rules for »The Rape of Lucretia« by the English composer B. Britten.
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T I T O  S T R O Z Z I  A N D  B E L A  K R L E 2  A  in M. Krleza’s satirical com edy »Leda«
(Zagreb 1953). T.  Strozzi is a versatile personality o f  the theatre: actor, dramatic and operatic 
director and playwright. B. Krleza is a most successful interpreter o f  comical and tragical roles 
from X u sic ’ s »Madame M inister« to Shaw’ s »Mrs. W arren«.

71



I

I V A N  C A N K A R  » F O R  T H E  P E O P L E ’ S G 0  0  D«  (Ljubljana  
1946), director and stage designer Bojan Stupica.

E L M E R  H A R R I S  . J O H N N Y  B E L I N  D A «  (L jubljana 1954), di
rector and stage designer V iktor M olka, costumes by Mia Jarc.

Represented in figures, the Yugoslav repertoire witnessed in the 
season 1952/1953 211 first nights of foreign dramas, and 207 first nights 
o f domestic dramas; in the opera, there were 50 first performances of 
foreign and 9 first performances of Yugoslav operas; in the ballet, there 
were 21 first nights of foreign ballets, and 7 first nights o f domestic 
ballets.
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V.  C E R N O D R I M S K I  » M A C E D O 
N I A N  S A N G U I N A R Y  W  E D  D  I N  G«  
(Skopje 1953), directors P etre Prlicko and Dimitar 
K jostarov, stage designers ‘Toma Vladimirski and 
Branko Kostovski. The M acedonian theatre, esta
blished in the more recent times, represents ori
ginal works o f  M acedonian dramatic, operatic 
and ballet writers. In so doing, it creates its spe
c ific  expression characterized by the spirit and 
features o f  its midst.

I V A N  L E V A R  (1888— 1950) as Mussorgski’ s 
»Boris G odunov«. Forsaking his successful career 
o f operatic baritone, 1. Levar w ent over to the 
drama and interpreted a series o f  remarkable 
roles, among which »K ing Lear« was predom i
nant. H e  was an excellen t director and peda
gogue possessing a w ide range o f  experience.



S T A N E  S E V E R  as Cyrano de B erge
rac by E. Rostand. One o f  the m ore prominent 
Slovenian dramatic artists, he is especially  
w ell known as interpreter o f  realistic-psycho
logical characters in the works o f  I. Cankar.

D U S A N  T R N 1 N I C ,  m ember o f  the 
ballet o f  the Beograd H ational 'Theatre, one 
o f the m arkedly talented young artists.
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P I A  A N D  P I N O  M L A K A R ,  Slovenian artistic dancers. A s inventive choreographs and dancers they  
proved a great success not only in {Jugoslavia but also on the first opera stages o f  Central Europe.

F L O R E N T  S C H M I T T  » T H E  T R A G E D Y  O F  S A  L  0  M E«  (Zagreb 1953), dance drama, 
created by the techniques o f  modern expression. Choreography by H enad Lhotka, stage designer Aleksandar A ugu- 
stincic, costumes by Inga Kostincer.
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Z I N K A  K U N C  M I L A N O  V,  w orld-famous dramatic soprano (Fidelio, A ida, Leonora, 
Tosca), appears on the first European and Am erican opera stages as w ell as at musical festivals 
(Scala o f  Milan, London Covent Garden Opera, N ew  l/ork M etropolitan Opera).
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The theatres are closed during two summer months (July and August), 
when the theatre life is partially transfered to the festivals in Dubrovnik, 
Split, Pula, L jubljana etc.

The repertoire of the Dubrovnik Summer Festival includes -  in addi
tion to musical and other performances -  also the works of the Dubrov
nik renaissance playwrights, and those of the world classics, which is 
quite in keeping with the architectonic environments of the city and its 
parks. Shakespeare’s »Hamlet« as performed on the Lovrijenac Fortress, 
Goethe’s »Iphigenia« as performed in Gradac Park, »On the Terrace« 
by the domestic playwright V ojnovic, as well as Shakespeare’s »A  M id
summer Night’s Dream« -  all these are well known to the international 
professional circles and popular with the public o f the international 
festivals.

An especial success at the Split Festival was achieved with Sopho
cles’ »Antigone«, performed in the peristyle of Diocletian’s Palace,

F R A N  L H O T K A  . T H E  D E V I L  I N  T H E  V  I L  L A  G E«  (Za- 
# greb 1954), ballet with m otifs from  a popular story interw oven with phantastic 

elem ents. This ballet has appeared on all IJugoslav and many European stages. 
Stage-m anagem ent and choreography by Via and Pino Mlakar, stage designer A lek -  

. sandar Augustincir. costumes by Inga Kostincer.
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J A K O V  G O T O V A C  » E R O  T H E  J 0  K E R«  (Zagreb 1954), comic 
opera from  national life, is the most successful ZJugoslav musical scenic w ork that 
has seen more than thirty European stages. D irector Nando R oje , stage designer 
Zvonim ir Agbaba, costumes by Inga K ostincer, choreography by M argareta Froman.

M I R O S L A V  K R L E 2  A  » I N  C A M P «  (The Zagreb Dramatic Theatre), 
drama from  the First ZVorld ZVar that was prohibited during the form er reactio
nary regim es; was staged in Zagreb in 1954. D irector dr, Branko Gavella, stage 
designer Kamilo Tom pa, costumes by fasna Novak.



D R .  B R A N K O  G A V E L L A ,  since 1914 director o f  the Zagreb Theatre, has been active 
on all J u g osla v  stages, likew ise in Sofia, Prague, Brno, Bratislava and Milan (Scala). H is stage- 
managing o f  the dom estic and w orld dramatic classics as w ell as operatic repertoire represents the 
highest artistic achievements. H e  is a w riter o f  theoretical works on dramaturgy and the theatre, 
professor o f  dramaturgy and stage-m anagem ent at the Academ y o f  Theatre A rt in Zagreb.
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while at the festival held in the old Roman arena of Pula great opera 
and musical performances were organized.

In spite of considerable traditions in the life of our theatres, their 
documentation and history have not been sufficiently worked upon. Of 
late, however, greater attention has been paid to the theatre archives 
and museums as well as to the study of the material connected with the 
history of the Yugoslav theatres. The oldest theatre archives are kept 
by the Croatian National Theatre in Zagreb, while in Beograd and in 
Ljubljana museums have been founded in recent years; they organize 
from time to time thematic exhibitions and are developing into theatre 
institutes.

The rapid opening o f so great a number of theatres has increased the 
need o f a larger number of theatre experts. The method employed con
sists in their systematic education in academies and schools of dramatic 
art. In addition to several secondary schools, there are in Yugoslavia 
to-day three theatre academies enjoying faculty status (Beograd, Z a 
greb, Ljubljana). The mentioned cities also possess musical academies

T H E  T H E A T R E  M U S E U M  I N  B E O G R A D ,  situated in the old building dating 
back to 1836, possesses a perm anent exhibition o f  the developm ent o f  Serbian theatres and orga
nizes thematic shows. I t  is developing into a theatre institute.
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T H E  D U B R O V N I K  F E S T I V A L ,  195 4. Marin D rzic’s »T irena«, 
pastorale, director dr. Marko Fotez, perform ed in the old square o f  Dubrovnik 
amidst picturesque gothic, renaissance and baroque buildings. This place saw its 
first perform ance in 1548.

and schools of ballet, in which opera singers and ballet dancers are 
educated.

Our artists of the stage possess the benefits of social insurance (pen
sion, free medical treatment, children’s allowance, two months’ holiday), 
while their salaries are relatively much superior to those that are re
ceived in public administration; they receive prizes, and various awards 
are conferred upon them for outstanding artistic accomplishments and
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the most successful settings; they are organized in the professional 
Association of Dramatic Artists o f Yugoslavia.

T H E  D U B R O V N I K  F E S T I V A L ,  195 4. W . Shakespeare's »H am let,, 
perform ed without decorations on the ramparts o f  the ancient historical fortress 
Lovrijen ac. D irector dr. M arkoFotez, scenery by M ise R aiic, costumes by M ilica  
Babic-Jovanovic.
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T . H  E D U B R O V N I K  F E S T I V A L ,  195 4. W . Shakespeare’ s »Midsummer N ight’ s 
Dream «, perform ed under pines and olives in the poetic surroundings o f  Gradac Park. D irector 
dr. Marko Fotez, stage designer M iomir D enic, costumes by M ilica Babic-Jovanovic.
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T H E  D U B R O V N I K  F E S T I V A L ,  195 4. J. W . G oethe's »lphigenia  
on the Tauris«, perform ed without a stage in the natural surroundings o f  Gradac 
Park. D irector dr. Branko G avella, scenery by Kamilo Tompa.

T H E  S P L I T  S U M M E R  P L A Y S ,  195 4. Sophocles' »A n tigon e«, per
form ed in the peristyle o f  Em peror D iocletian's Palace dating from  the beginning  
o f the 4th century. D irector Tomislav Tanhofer.



The theatres cannot cover their expenses with their incomes, because 
the admission prices are relatively low. Thus, for instance, the Beograd 
National Theatre covers with its income 14 per cent of its expenses, 
while the rest is covered from the state budget, so much so that the 
spectators pay only a fraction of the actual price. Besides, the rapid 
development o f the theatre life was not in harmony with the possibilities 
of erecting new buildings with a larger number of seats, which likewise 
suppresses incomes despite the fact that tickets are sold out most of the 
time. The problem of the numerous newly-founded theatres was solved 
by adapting the already existing halls. However, a number of new 
summer stages have been founded (in Beograd, Subotica, N ovi Sad, Du
brovnik etc.), which can take a larger number of spectators.

Social administration of the various theatres is effectuated by artistic 
councils elected by the respective theatre collectives. The duties o f an 
artistic council are as follows: To determine the repertoire, to compose 
the proposals for the budget, to engage artists and other personnel; in 
short, to manage the theatre in an autonomous manner. Such a demo
cratic form o f administration offers possibilities of greater freedom in 
artistic creation, while the results — and this is self-evident -  depend 
mainly on the subjective powers of the individual, who, as in all forms 
o f creativeness, gives each theatre the imprint of his own individuality 
and concept.

M i l e n a  N i k o l i c

D irector o f  the Beograd Theatre Museum

T H E  S U M M E R  F E S T I V A L  O F  P U L A ,  1954. G. D on izettis  » Lucia 
di Lamm erm oor«, perform ed by the Opera from  Ljubljana in the Roman arena dating 
from  the times o f Em peror Augustus.



T H E  T H E A T R E S  I N  Y U G O S L A V I A

Yugoslavia has 16,927,275 inhabitants and covers a territory of 256,393 
sq. km.

A  list showing the towns with permanent professional theatres and the dates 
of their foundation is found on the geographic map on the inside o f the back cover.

In 1939, Yugoslavia possessed 14 permanent theatres and 3 opera houses 
with their ballets.

There are to-day:
65 national theatres 
10 opera houses with ballets 
8 theatres of national minorities.

Permanent summer festivals are held in Dubrovnik, Split and Pula.
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